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NAHAN FRANKO, 


The light that plays intrusively 
people in high places does not pass by the 
leaders of great orchestras. They carry a 
burden of responsibility such as rests upon 
few other persons in the musical world, and 
when they direct at an operatic centre like 
the Metropolitan in New York, which has 
no rival in the country, the criticism that 
would be divided among several such cen- 
tres abroad converges the more keenly upon 
those who wield the baton at the perform- 
ances in the metropolis. 


A representative of MusicaL AMERICA 
called at the Metropolitan and found 
Charles Henry Meltzer, secretary to Mr. 
Conried, and one of the latter’s trusted 
lieutenants in the management, willing to 
talk about the conductors upon whom so 
much depends. Mr. Meltzer is himself as 
interesting a man to meet as the three con- 
ductors of whom he chatted. 

“Mr. Hertz,” he said, “is our Wagnerian 
interpreter, deep, scholarly and masterly in 
his method. He was born at Frankfort-on- 
the-Main, Germany, and was very pre- 
cocious in music. There was an unusually 
interesting incident in his childhood. At 
the mature age of six he composed his 
opus I, a funeral march, being in a de- 
jected state of mind because his mother had 
punished him for some offence by with- 
holding his birthday cake. At an early 
age he became capellmeister at the Elber- 
feld Opera House, then held a similar po- 
sition at the Stadt Theater, Breslau. He 
left Breslau for this country. 

“You know he is still very young, only 
thirty-two, and is sometimes taken for fifty- 
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ARTURO VIGNA, 


THE THREE DISTINGUISHED CONDUCTORS OF THE METROPOLITAN OPERA HOUSE, NEW YORK. 
(Copyright, 1905, by Burr McIntosh.) 


THE THREE CONDUCTORS OF THE 
METROPOLITAN OPERA 


ALFRED HERTZ, ARTURO VIGNA, AND NAHAN FRANKO 


The Wagnerian’s Breadth of View, the Italian’s Intensity, and Franko’s Versatility — 
Facts of Their Domestic and Professional Life. 


five. Although steeped in Wagnerism, he 
is tolerant and broad-minded in his musical 
sympathies, and delights in modern opera. 
One of his favorites is Charpentier’s 
‘Louise, of which he has_ conducted 
twenty performances abroad to the entire 
satisfaction of the composer. One of his 
most earnest ambitions is to have similar 
opportunities of helping to make ‘Louise’ 
better known in this country. He will be 
best remembered ‘here, if he should leave 
us, as the conductor under whose direction 
‘Parsifal’ was performed. Mr. Hertz is 
a bachelor, I may add, and seems to be 
looking for an American wife.” 

“What are Arturo Vigna’s 
characteristics as a conductor?” 

“Mr. Vigna is in some ways the exact 
counterpart of Mr. Hertz. He is Italian 
to a fault, vigorous, impetuous, full of fire. 
He takes his work in terrible earnest, and 
the orchestra knows it. So strenuous is 
his method of conducting at times that 
after a rehearsal he is compelled to change 
his entire wardrobe. He excels in the in- 
terpretation of such modern Italian music 
dramas as ‘La Tosca,’ ‘La Bohéme’ and 
‘I Pagliacci.” He is happily married to a 
charming and amiable Italian lady who ac- 
companies him on his travels. 

“Mr. Vigna has conducted with great suc- 
cess for years at the Monte Carlo Opera 
House, and from time to time in Paris. 
During the past summer he directed a 
series of operatic performances at Hel- 
singfors, Finland, in which Madame Aino 
Ackté sang the chief soprano rdéles.” 

“Nahan Franko is an American-born 
conductor. He-comes from a musical fam- 
ily, including -Sam Franko and Jeanne 
Franko, a delightful violinist. His birth- 


leading 


place is New Orleans, but he is often mis- 
taken for a Hungarian. Before rising to 
the position he now occupies at the Metro- 
politan he had made his way as a soloist 
in most of the great orchestras of the 
country, and had rendered valuable ser 
vices to Theodore Thomas as _ concert- 
meister. He is exceptionally versatile, 
being equally gifted as a violinist, violon- 
cellist, organist and pianist. Within re- 
cent years he has directed orchestras of his 
own, and has acted as conductor to Mr. 
Duss. After having long officiated as con- 
certmeister at the Metropolitan, he was 
raised about two years ago to the dignity 
of a conductor. Last summer he spent 
much of his time in Europe, where he had 
the benefit of valuable counsels from Hans 
Richter and other eminent conductors. He 
is married to a talented German lady, who, 
as Anna Braga, played leading roles for 
years. 


PRESIDENT HEARS OPERA. 


Mr. and Mrs Roosevelt Go to the ‘‘Val. 
kyrie’’ in Washington. 


WASHINGTON, Dec. 12,—President and 
Mrs. Roosevelt and a box party composed 
of Miss Carew,- Mrs. Roosevelt’s sister, 
and Miss Oliver, Miss Ethel Roosevelt and 
Kermit Roosevelt, attended the first per- 
formance here of “The Valkyrie” in Eng- 
lish, by Henry W. Savage’s Grand Opera 
Company, at the Columbia Theatre. 

Others noticed in the audience were the 
Brazilian Ambassador and the Turkish 
Minister. 


Symphony Orchestra Probable for 
Columbus, O. 

Cotumsus, Onto, December 13.—The 
movement to establish a symphony orches- 
tra here is rapidly assuming such shape that 
success seems reasonably sure. 

The list of guarantors has now reached 
such satisfactory dimensions that it is safe 
to announce the first concert, probably in 
February. Requests for subscription tick- 
ets have been coming in rapidly, sometimes 
from unexpected quarters; and the outlook 
is, on the whole, bright. 





ALFRED HERTZ. 


PAUR ON FINANCES 
OF ORCHESTRAS 


PITTSBURG LEADER DECLARES 
THAT NO LARGE ORCHESTRA CAN 
SUCCEED WITHOUT GOVERN- 
MENT OR PRIVATE AID. 





People do not Realize the Expense Involved—Or- 
chestras Such as His are Costly Luxuries. 


Pittspurc, Dec. 13.—Emil Paur, director 
of the Pittsburg Orchestra, while passing 
through Indianapolis recently, expressed 
himself very frankly about a certain phase 
of musical matters. He seemed to be rather 
pessimistic, according to the telegraphed 
accounts from there, expressing the opin- 
ion that even in this country of wealth an 
orchestra such as he directed could never, 
unaided, be a financial success or pay ex- 
penses. 

“All great orchestras,” he said, “not only 
in this country, but in Europe, have to have 
financial assistance, either from the govern- 
ment or from some rich man. It takes a 
great deal of money to run an orchestra. 
Some people do not seem to be able to un- 
derstand that, and they will try to argue 
about it, but, nevertheless, orchestras are 
expensive luxuries.” 

Mr. Paur. did not go into details, 
though pressed upon this point. He was 
more communicative upon the production of 
“Egmont,” which his organization has 
given for the first time in this country. 


Cleveland to Have ‘‘ Pops.’’ 


CLEVELAND, Dec. 14.—Plans for the “pop” 
concerts to be given at the Grays’ Armory, 
beginning in January and running until 
spring, are about completed by the commit- 
tee having charge of the enterprise. 

While the subscriptions have been gen- 
erous, the amount now on hand or pledged 
is not enough to make the concerts success- 
ful, and another letter was sent out to the 
patrons and former subscribers last even- 


ing. 
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MUSICAL AMERICA 


- THE KNEISEL QUARTET 


NO LONGER A BOSTON INSTITUTION, HAVING RE- 
MOVED TO NEW YORK CITY 





A Sketch of Franz Kneisel’s Organization, and its Services to Chamber Music— 
The Novelties Played This Season. 


The Kneisel Quartet is no longer a Bos- 
ton institution. It has removed to New 
York City and has become part of the 
teaching force of the Institute for Musical 
Art. Its four members, Messrs. Franz 
Kneisel, Alwin Schroeder, Louis Svecenski, 
and Julius Theodorowicz are all musicians 
whose reputations are well established in 








Schroeder owns one of the finest Amati 
’cellos in existence. 

A list of all the music played by the 
quartet this season is as follows: 


Quartets: Op. 18, No. 2; Op. 59, No. 2; 

s  < Pe 4. SE Beethoven 
Quartet ta C wtajor..i<.........02. Haydn 
Quintet for two violins, two violas and 

’cello in G minor..............Mozart 


THE KNEISEL QUARTET, FORMERLY OF BOSTON, BUT NOW OF NEW YORK. ITS LEADER, FRANZ 
KNEISEL, IS A VIOLINIST OF EXCEPTIONAL GIFTS, AND HE H\iS MADE THE ORGANIZA- 
TION ONE OF THE LEADING QUARTETS TO BE FOUND EITHER HERE OR ABROAD. 


the artistic world. The acquisition of such 
a group of musicians as an adjunct to 
the musical art of the metropolis is a no- 


table event. 

Though not*the earliest organized in the 
United States, the Kneisel Quartet is al- 
ways held up as an example of everything 
that a high class combination of instruments 
should be. It has done important work in 
fostering the love of chamber music. 
Wherever it has given concerts it has left 
its artistic leaven behind it, and has won 
highest praise from all sincere music lovers. 

Its members all formerly belonged to the 
Boston Symphony Orchestra. It was in 
November, 1885, that the body first came 
into existence. Its first series of concerts 
was held in Chickering Hall, Boston. From 
the outset it attracted the interest of music 
lovers. In the second season it won a 
greater share of public favor by extending 
its concert field to the principal cities of 
the country. 

For a number of years the annual tour 

of these apostles of chamber music has been 
a feature of their existence, all the big cities 
requiring a number oi performances. Ten 
weeks of the season are given up to outside 
concerts, five in the Eastern and five in the 
Western States. 
_ The Kneisel Quartet has not confined 
itself to America. During three seasons it 
went to London, where it won fresh laurels. 
The “Société Philharmonique” of Paris in- 
vited it for one of its concerts this winter, 
but circumstances did not allow the accept- 
ance of this offer. 

Mr. Kneisel, the leader, is a Roumanian 
by birth. Graduating at the Vienna Con- 
servatory, he soon became solo violinist in 
the orchestra of the Imperial Court The- 
atre. He has occupied all the most impor- 
tant situations, as concert-meister, in 
Europe, before his engagement with the 
Boston Symphony Orchestra. 

J. von Theodorowicz, the second violin, 
and Louis Scevenski, viola, were pupils of 
the Vienna Conservatory and have been 
connected with many famous European 
orchestras. 

Alwin Schroeder stands in the front rank 
among ‘cellists. In 1875, when only twenty 
years old, he played in the Liebig Orches- 
tra_and later in the Gewandhaus Orchestra 
at Leipsic. 

Mr. Kneisel’s violin is a Stradivarius 
(1714) of almost priceless value. Mr. 


Piano Trio in B flat major—Quartet in 


G MAajOr ..........+++++++..- Schubert 
Quartet in C minor—Sextet in B major 
Brahms 


Piano-’cello Sonata in D major. Rubinstein 
Quartet in E minor, “Aus meinem Leben” 
Smetana 
Septet for piano, two violins, viola, 
‘cello, double bass and trumpet, 
Saint-Saéns 
Pianoforte Quartet in A major. .Chausson 
Quartet in F major (first times) 
Maurice Ravel 
Pianoforte Quartet in A major 
Vincent d’Indy 
Rhapsodies for piano, oboe and viola 
(first times) ...... Charles M. Loeffler 
Quartet in C minor (MS., first time) 
Frederick A. Stock 
Piano-’cello Sonata in F major (first 
SD & os us 0006 006403300 Saint-Saéns 


Of the foregoing works, two novelties 
are of especial interest, one an MS. quartet 
in C minor, by Frederick A. Stock, con- 
ductor of the Thomas Orchestra of Chi- 
cago; the other a pair of rhapsodies for 
oboe, viola and piano, by C. M. Loeffler, the 
composer playing the viola part. Another 
novelty to America is the fine quartet in F 
major by Maurice Ravel, a former pupil of 
Gabriel Fauré, the new director of the 
Paris Conservatoire. 





Mme. Nordica Buys Summer Home. 

Batpwins, L. I., Dec. 14—Madame 
Nordica, the prima donna, has just 
bought a country place in this village, 
a short distance from the centre of the 
town. 

Caretakers are already in possession 
of the place, which, though it is ex- 
tremely modest as to the house and out- 
buildings, can be added to and become a 
delightful summer home for the prima 
donna. Madame Nordica bought the 
live stock on the place. 


The Philadelphia Church Choral Society, 


PHILApetpuiA, Dec. 7.—The recently or- 
ganized Church Choral Society gave an ad- 
mirable programme last night in the Church 
of the Holy Trinity. Elgar’s “Te Deum 
Laudamus” and “Benedictus” were ren- 
dered for the first time in this city. The 
church was crowded and the Society sang 
well at its first service. Ralph Kinder, who 
had trained the voices, and Harry A. Sykes 
were the organists. The soloists were Miss 
Belle Bump, soprano; Mrs. F. H. James, 
contralto; W. H. Pagdin, tenor; Franklin 
L. Wood, barytone, and A..E. I. Jackson, 
basso. 


PLAN MUSIG REVIVAL 





HEADS OF MINNEAPOLIS SCHOOLS 
AND ORGANIZATIONS MEET 
TO DEVELOP IDEA. 





Twenty Representative [usicians Discuss Scope 
of Movement to be Launched after the New 
Year—Public Endorsement Already Certain. 


MINNEAPOLIS, Dec. 7.—The heads of twen- 
ty musical schools and organizations of this 
city met at Arcade Hall last night to 
formulate plans for a movement to start a 
musical revival on an unparalleled scale. 
The plan, which has the endorsement not 
only of this city, but of the greater part of 
the Northern States, was the idea of Wil- 
lard Patten, one of the best known teachers 
here. Mr. Patten, thinking that the times 
were ripe for a revival in music which 


should sweep the United States from ocean 
to ocean, interested other musicians, with 
the result that the meeting was called and 
held. 

Full plans for the proposed: revival,,were 
discussed) ‘informally. It. was fimally  de- 
cided ‘to’ develop) themr to the fullest) ex- 
tent. Tt was also settled that by the first 
of the year the committee having charge of 
the matter should report its final findings. 
Then the public will be acquainted with the 
plans and will be asked to assist, though 
popular interest in the movement is such 
that its success is already assured. 

The committee having charge of the mat- 
ter consists of O. B. Bass, formerly organ- 
ist and choirmaster at Gethsemane and 
Trinity Church; Wm. H. Dale, choirmaster 
Trinity Baptist; Robert Griggs Gale, com- 
poser and theorist; Gordon Graham, choir- 
master St. Mark’s; C. C. Heintzeman, di- 
rector Journal Band; Jacob L. Hjort, prin- 
cipal Hjort School of Music; Gustavus 
Johnson, director the Johnson School of 
Music; E. C. Lawton, choirmaster St. 
Paul’s; Clarance A. Marshall, director the 
Northwestern Conservatory of Music; O. 
T. Morris, choirmascter Oliver Presby- 
terian; Sidney Morse, choirmaster Park 
Ave. Congregational ; Wallace McWhinney, 
formerly choirmaster Immanual Baptist; 
H. A. Rudolphi, director Mpls. Liederkranz, 
and Willard Patten, voice culture and sing- 
ing, harmony and composition. 





NEW YORK MacDOWELL CLUB 
GROWING. 





Organized to Spread the Knowledge and 
Love of the Composer’s Works. 


The newly formed MacDowell Club of 


New York has been growing rapidly. Its 
list of members contains about three hun- 
dred names, including that of Jan Kubelik. 

At the recent meeting, at which the club 
organized by electing Mr. Heffley presi- 
dent, the time was occupied chiefly with in- 
formal discussion. One of the speakers re- 
marked: “Boston had had a MacDowell 
Club for a number of years; it has now 
a membership of about three hundred and 
fifty. The New York MacDowell Club, 
which has its first meeting to-night, also, 
I am glad to say, was planned before it was 
known that Edward MacDowell was hope- 
lessly ill. The main object of this club is 
to do for our greatest composer what the 
Bach, Mozart, Wagner, Liszt, Hugo Wolf, 
and other societies in Europe do for those 
masters: spread the knowledge and love 
of his works throughout the community.” 

The second meeting is to be held some 
time in January, and it is hoped that mem- 
bers living at a distance will then be able 
to be present. 





Metropolitan Sunday Concert. 


With Jean Gérardy, the ‘cellist, and 
Mme. Marie Rappold, Mme. Josephine 
Jacoby, Pol Plancon and Taurino Parvis 
as the soloists, the third popular Sunday 
night concert at the Metropolitan Opera 
House drew a tremendous audience. The 
Metropolitan Opera House Orchestra, un- 
der the able leadership of Nahan Franko, 
acquitted itself admirably. Mme. Jacoby 
sang the page aria from “Les Huguenots”; 


Mme. Rappold. “Wie nahte mir der 
Schlummer” from “Der Freischiitz” 
and the Micaéla aria from “Carmen”; 


Plancon sang the invocation from “Robert 
le Diable”;: Parvis was heard in “Il baten” 
from “Il Trovatore.” and Gérardy. played 
Lalo’s concerto in D minor and three bits 
by Bach, Schubert and Popper. 


David Sapirstein’s Recital. 


David Sapirstein, the pianist, gave a re- 
cital in Mendelssohn Hall on December 13. 
He played Tausig’s arrangement of Bach’s 
D minor toccata and fugue, caprices of 
Paganini as arranged by Schumann, groups 
by Chopin and Liszt. Beethoven’s F minor 
sonata, opus §7, Rubinstein’s G major bar- 
a and August Spanuth’s étude in A 

at. 
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Jean de Reszke Endorses Aronson’s Plan. 

Manager Rudolph Aronson, who is busily 
engaged in Paris in consummating pending 
negotiations for the appearance in the 
United States of a number of prominent 
artists next fall, is devoting much time to 
the completion of his plan, which, when car- 
ried out, will be such a boon to American 


musical students. 

A letter recently received from the great 
artist-tenor is as follows: 

“DEAR Mr. Aronson: Your suggestion 
to create a fund for the purpose of giving 
one or two concerts with orchestra and 
famous artists annually in the principal 
music centres of Europe for the purpose 
of ‘bringing out’ worthy American stu- 
dents, free of any cost to them whatsoever, 
is a capital one, and should have the hearty 
co-operation of the thousands of Ameri- 
can music lovers at home and abroad. 

“Very truly yours, 
“JEAN DE RESZKE.” 





CHICAGO MUSICAL COLLEGE 
CONCERT. 





Faculty Gives Most Interesting Recital 
with Emile Sauret as Principal 
Attraction. 


Cuicaco, Dec. 9.—The faculty of the Chi- 
cago Musical College gave a concert last 
night at which Waldemar Liitschg, a young 
Russian pianist, was the chief attraction. 
He played Beethoven’s Concerto in E flat 
major, with considerable freshness, good 
technique and a’ pleasing touch. ‘The prin- 
cipal feature of the evening, however, 
proved to be Emile Sauret, the violinist, 





EMILE SAURET. THIS WELL-KNOWN VIOLINIST 
WON A SUCCESS LAST WEEK AT A RECITAL 
IN CHICAGO BY HIS MASTERLY TECH- 
NIQUE AND ADMIRABLE TASTE. 
(Photo. by Windealt, Chicago.) 


who was heard to good advantage in 
Ernest’s Concerto in F sharp minor, opus 
23. He was in fine form and delighted his 
hearers. 

Mabel Sharp Herdien sang “The Nun,” 
by Fielitz, and Christopher Anderson 
“Wotan’s Farewell” from “Die Walk- 
tire.” Another interesting feature of the 
evening was an organ solo by Dr. Louis 
Falk, who played Guilmant’s Symphony, 
opus 42, with splendid tonal effects. The 
orchestra, under the direction of Alex- 
ander von Fielitz, proved most satisfac- 
tory. 


Miss Aus der Ohe in Montreal. 
MonTREAL, Dec. 12.—Adele Aus der Ohe, 
the pianist, made her sixth appearance in 
Montreal on the evening of December 5 to 


a flatteringly large audience. composed of 
the best class of hearers. The event, as 
usual, with this so well-known artist, 
proved to be exceedingly interesting in 
every respect, Miss Aus der Ohe showing 
how much she has developed since her last 
concert here. Her playing of the Beetho- 
ven variations was magnificently brilliant, 
and in the Chopin sonata the pianiste 
showed a technical development far in ad 
vance of any o1 her former achievements 
Couperin’s “Le Rossignol en Amour” and 
Brahms’ “Waltz,” No. 15, were among the 
best liked numbers of the programme, the 
large audience applauding them vigorously 


Will Play Ancient Music. 


CAMBRIDGE, Mass., Dec. 13.—The 
Cércle Francais, of Harvard, produced 
Moliére’s “L’Amour Medicin” last even- 
ing, the ballet and incidental music be- 
ing that composed originally for the 
play by Lulli. The music has not been 
heard since the ballet was danced before 
Louis XV at the first presentation of 
tb> play in 166s. 
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SCHEEL’S ORCHESTRA 
PLAYS IN NEW YORK 


PHILADELPHIA ORGANIZATION 
MAKES GOOD IPIPRESSION AT 
CARNEGIE HALL CONCERT. 


The General Work is Commendable—lime. Sama- 
roff the Soloist. 

CARNEGIE Music HALL, New York, Dec. 
11.—Philadelphia Orchestra; Mme. Olga 
Samaroff, pianiste; Fritz Scheel, conduct- 
ing. 

“Sakuntala” Overture ........... Goldmark 

Symphony, No. 4, opus 36....Tschaikowsky 

Concerto, F minor, opus 47.. Edward Schitt 
Mme. Olga Samaroff. 

“Tod und Verklaerung”........... Strauss 
Tone poem, opus 24. 

The Philadelphia’ Orchestra, eighty 
strong, under the leadership of Fritz Scheel, 
made a most favorable impression at its 
first concert in New York this season, The 
orchestra has improved greatly since last 
year, its ensemble work being smoother 
and tone fuller and more resonant, but 
the brasses dominate the strings, even 
though the latter are musically strong. 
The andante movement of the Tschaikow- 
sky symphony was exquisitely played. 
Mme. Samaroff’s selection of a vehicle to 
exploit her ability permitted her to dis- 
play her technique and virtuosity. 

Press comments: 

New York Tribune:—“It is a fine organi- 
zation, not wholly free from defects, but 
still containing much excellent material, 
and its work shows it has been mouldea 
into consistent and homogeneous shape 
by a master hand.” 

New York Press:—“The loud and pro- 
longed expression of approval was well de- 
served. Scheel is not only a fine musician 
but a man of refined feelings, of excellent 
taste and temperament. Moreover, he has 
the power of whipping a body of musicians 
into good shape and keeping them well in 
hand.” 

New York Evening Post: “Fritz Scheel 
brought his permanent orchestra to town 
last night and gave a concert which did 
one good, and made it easy to understand 
why Philadelphians have within a_ few 
years grown so fond of orchestral music 
that there are sometimes not enough tick- 
ets to go round. * * * Mme. Samaroff 
played admirably, with ravishing tone 
colors, effective phrasing, refreshing ani- 
mation and ease.” ~ 


KUBELIK CHALLENGED TO A 
MUSICAL DUEL. 


Chicago Lawyer Wants to Pit [arie Hall 
Against Him. 

Cuicaco, Dec. 15.—Kubelik had better 
look to his laurels, for a champion of Marie 
Hall has challenged him to a catch-as-catch- 
can, fight-to-a-finish violin duel, the prize 
to be a laurel wreath and $1,000, in addition 
to the box office receipts of the largest hall 
in Chicago. Maxwell B. Edgar, an attorney 
of this city, is the originator of this start- 
ling proposal. It is he who offers both the 
wreath and the money, but the public will 
be asked to furnish the box office receipts. 

“I am willing to back my opinion,” said 
Mr. Edgar. “Both Kubelik and Miss Hall, 
who is only twenty-two years old, are pupils 
of Sevcik, the celebrated Prague maestro. 
Sevcik said the girl was his most brilliant 
player and I have heard Kubelik. Just as 
soon as I hear the challenge is accepted I 
will put up the money.” 

Mr. Edgar suggests that Mr. Stock, con- 
ductor of the Thomas Orchestra, Emil 
Sauret, or Professor Ziegfeld be the judge, 
and that in case of dispute, a board of arbi- 
tration be selected. Ribald persons are of 
the opinion that Mr. Edgar is after some 
costless advertising. 

D’ Indy Sails, Called Home by Daughter’s 
Illness. 


Boston, Dec. 12.—Vincent D’Indy sailed 
to-day for Liverpool on his way to Paris, 
where his daughter is seriously ill. He 
was forced to cut short many social and 
musical engagements, but the summons to 
return was imperative and permitted of no 
delay. 


GIUSEPPE 


CAMPANARI 


(Leading Baritone Metropolitan Opera) 


Concerts and Song Recitals 
Address: HENRY WOLFSOHN, 131 E. 17th St., W. ¥. 


MUSICAL AMERICA 


FRITZ SCHEEL. 
CONDUCTORS IN HIS PROFESSION. 





THE LEADER OF THE PHILADELPHIA ORCHESTRA IS ONE OF THE MOST SCHOLARLY 
THROUGH 


HIS EFFORTS THE ORCHESTRA HAS TAKEN 


RANK WITH THE BEST IN THE COUNTRY. 


CALVE SERIOUSLY ILL. 


Preacher Prays in Her Stage Room that 
Her Health be Restored. 

St. Paut, Minn., Dec. 14.—Mme. Calvé 
was taken seriously ill here yesterday, and 
will be. unable to sing again for ten days. 
Tonsilitis was accompanied by a fever and 
extreme nervousness. Despite advice of 
two physicians who were called, she went 
to the theatre, but she did not sing. After 
bowing to the audience she staggered to her 
dressing room and sank exhausted in a 
chair. Rev. C. L. Morrill, pastor of the 
People’s Church, who had announced her 
illness from the stage, was presented to the 
diva. Weakly she extended her hand, but 
could give no other sign of recognition. 
Then and there the minister dropped on 
his knees and in a loud voice prayed “that 
the sweet singer may be restored to health.” 

She leaves to-day for Hot Springs, Ark. 
Her intention is to fill all her engagements 
as soon as she is in proper physical condi- 
tion. 





Sixteen Year Old Pianist Wins Great 
Praise. 


David Sapirstein, a young pianist of six- 
teen, played a serious programme at Men- 
delssohn Hall, New York, on Wednesday 
evening. He showed himself the possessor 
of high ideals and a masterly technique. 
August Spanuth should take great pride in 
his promising pupil. 

The New York Tribune said: “Sapirstein 
played like a mature artist, commanding a 
style based on sound analytical intelligence 
and a healthy taste and splendid technical 
skill.” 

The Sun, in a highly favorable review of 
the recital. said: “His fingering is clean, 
fluent, and accurate. In fact. his whole 
technique is solid and of excellent school 
fehind his technique there is a musical 
nature of large and precious gifts.” 





To Preserve Indian Music. 


WasHIncTon, Dec. 13.—In his annual 
report Francis E. Leupp, Commissioner of 
Indian Affairs, advocates the preservation 
through the schools of what is best in In- 
dian music. The Commissioner has ap 
pointed a supervisor of native music and 
states that the experiment has been re 
ceived with favor. 





Emil Paur Robbed. 


Prrtrssurc, Dec. 13.—Emil Paur, the con- 
ductor of the Pittsburg Orchestra, is 
mourning the loss of his fur cap, a silk 
scarf and a silver cigarette case, taken 
from an ante-room of Carnegie Music Hall 
while he was conducting. 


MME. EAMES RETURNS FROM 
CONCERT TOUR. 


In Such Good Health that She Did Not 
Miss a Date. 

Mme. Emma Eames arrived at the Hotel 
Astor, New York, on Wednesday, after a 
two months’ tour under the management of 
Henry Wolfsohn. It was her first concert 
tour, extending from Bangor, Me., to Los 
Angeles and Seattle, and she said she had 
had the happiest time of her life. She had 
good houses and was in such good health 
that she did not miss a single date. 

After giving a concert 1n Brooklyn on 
Thursday evening, Mme. Eames rests until 
Dec. 29, when she goes to Boston for two 
appearances with the Boston Symphony Or 
chestra. She will then be at the Metro 
politan Opera House, with the exception of 
two weeks given up to concerts under Mr 
Wolfsohn’s management. 





Philadelphia Mendelssohn Club Opens 
Its Season. 

PHILADELPHIA, Dec. 14.—The Mendels- 
sohn Club gave its first concert of the sea- 
son here last Wednesday night in the Acad- 
emy of Music. A large audience listened 
to the chorus of one hundred and fifty well 
trained voices under the direction of W. 
W. Gilchrist. There was a rich and varied 
programme. The soloists of the evening 
were Alfred Saal and Miss Marie Zeck- 
wer. Mrs. Thomas S. Kirkbride played the 
accompaniments. 





Concert in St. Paul. 


St. Paut, December 4—The Concordia 
Singing Society’s concert at Mozart Hall 
last night proved to be most successful. 
The soloists were Emil Schmeppmueller, 
Frank J. Elles and Arma Senkrah Milch 
and Margarete Milch, soprani. 





Miss Margarethe Welz gave a piano re- 
cital in Mendelssohn Hall, New York, last 
Tuesday afternoon, playing a programme of 
works by Beethoven, Chopin, Henselt, Men- 
delssohn, and Liszt. She showed much 
technical proficiency, and made the impres- 
sion of a promising young player. 


LA CAVALIERI SIGNS 
CONRIED'S CONTRACT 


FAMOUS EUROPEAN BEAUTY AND 
SINGER TO GET $1,200 A NIGHT. 
Will be Heard in “‘La Boheme” and ‘‘Carmen”’ 

at the Metropolitan Opera House, but Not unti 

Next Season. 

The wonderful Conried has scored an- 
other triumph in obtaining for the Metro- 
politan Opera House Europe’s greatest 
beauty, La Cavalieri, who is said to possess 
a voice of unusual charm, to have the his- 
trionic ability of a Calvé, and to dance like 
a Fanny Ellsler. It is said that the con- 
tract calls for $1,200 a night, with not less 
than three performances a week, but, alas 
and alack, New York is not to hear and see 
the wonderful artist until next season. La 
Cavalieri’s best rdle is Mimi, in Puccini’s 
“La Boheme,” followed at close range by 
“Carmen,” and it is said that there are few 
artists who can excel fier in these two 
parts. 

A dozen years ago, the beautiful La 

Cavalieri was a dirty, ragged and unkempt 
urchin in the streets of Rome, eating when 
luck was with her, sleeping under the stars, 
without a particle of good looks, and no 
education whatsoever. Then, one day she 
saw the inside of a theatre; instinctively 
she was charmed by the lights, the perform- 
ance, the wonderful beings who peopled 
the stage. She herself admits that bright 
and early the next morning she actually 
washed her hands and face, not only to 
commemorate the event, but because there 
stirred within her a newly born ambition— 
what, she did not know. 
_ The same night she had the great good 
fortune to be appointed a seller of pro- 
grammes at the theatre, and shortly after 
met Carlo di Rudini, son of the then Italian 
Premier, who got a flash from her brilliant 
black eyes and capitulated there and then. 
He educated the girl, dressed her in pre- 
sentable clothes, and within a year had 
made her the favorite singer of Rome. 

Paris saw her next, and capitulated at 
once, though she did not stay there long, 
for the Russian Prince Bariatinsky fell a 
victim to her charms, and despite his rela- 
tives’ objections married her. For a time 
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LA CAVALIERI, THE GREAT ITALIAN PRIMA 
DONNA. MR. CONRIED HAS JUST EN- 
GAGED HER FOR SUCH PARTS AS 
“MIMI” AND “CARMEN,” IN 
WHICH SHE IS EXCELLED 
BY FEW LIVING SINGERS. 


she retired from the stage, but the call of 
the footlights proved too strong and now 
she is again in Paris reigning over her ad- 
mirers as of old. 





lime. Fremstad a Superb ‘‘Brinnhilde.’’ 


Mme. Fremstad, the American prima 
donna, made her first appearance as Briinn- 
hilde last Wednesday evening at the Metro- 
politan Opera House. She won a magnifi- 
cent triumph, her superb technique being 
equal to the demands of the rdle. Messrs. 
Knote, Reiss, and Van Rooy contributed to 
an exceptionally strong production of “Sieg- 
fried.” 


Minnie COONS Pianiste 


AMERICAN TOUR NOW BOOKING 


Commencing in Wilkes-Barre, January 16th, 


1906 


Personal Address, Madison Avenue Hotel, 92d St. and Madison Ave., New York 
Management HENRY WOLFSOHN, 13: East 17th St., New York 








ALVE TO HEAD NEW 
OPERA COMPANY 


JOHN CORT, THE [ULLIONAIRE, TO 
BACK A NEW POPULAR-PRICED 
ORGANIZATION. 





Seats Will Range from $1.00 to $2.50, and Amer- 
ican as Well as Foreign Talent Will Be En- 
gaged—Cities to Vote on Favorite Repertoire, 
which Will Be Then Sung by the Organization. 

CLEVELAND, December 12.—John Cort, 
the Pacific Coast millionaire, has announced 

his intention of backing and managing a 

new grand opera company of which Mme. 

Emma Calvé will, it is said, be the central 

figure. The announcement was made by 

Samuel Kronberg, who is managing the 

present tour of Mme. Calvé, while in this 

city a few days ago. According to Mr. 

Kronberg, the proposed company will begin 

its tour’ early next autumn, going to all 

principal cities save New York. Prices 
will range from $1 to $2.50. 





MME. EMMA CALVE, THE POPULAR PRIMA 
DONNA, NOW ON HER WESTERN CONCERT 
TOUR. SHE WILL APPEAR AT THE 
HEAD OF A NEW GRAND OPERA 
COMPANY NEXT YEAR. 


It is said that plans are so fully matured 
that already twenty weeks have been 
booked. As soon as the Calvé tour comes 
to an end Mr. Kronberg will sail for 


Europe to engage singers. 

“We intend to engage the best singers 
to be secured for the leading parts and then 
recruit just as many worthy American 
singers as we can,” said Mr. Kronberg, 
in discussing the new venture. “We hope 
to make the organization a permanent one 
in which we can take the most promising 
American talent and develop it, and eventu- 
ally give our production with an all-Ameri- 
can cast. I believe that is possible and 
practical and would be immensely popular 
with the public. At the present time there 
is no opportunity at home for the higher 
development of the American singers. We 
shall engage as conductors such talent as 
will enable us to present our programmes 
with the greatest finish. 

“We shall give our operatic perform- 
ances in German, Italian, French and one 
English performance in each of the cities 
visited. We shall, moreover, have a plan 
by which the people of each city shall se- 
lect the operas they most care to hear, and 
then make the public choice our own.” 


Symphony Concert in Easton. 


Easton, Pa., Dec. 7—The first symphony 
concert given in this city was held last 
evening in the Ahle Opera House under 
the leadership of Fritz Scheel. The Phila- 
delphia Orchestra played, its selections 
ranging from Tschaikowsky’s symphony in 
F to Schumann’s “Evening Song.” Charles 
E. Knauss, pianist, was heard to advantage 
in Rubinstein’s concerto in D minor. 


MISS BEATRICE 


EBERHARD 


Violin Virtuoso 


Will accept Recital, Concert and Orchestral Soloist 
Engagements 


Address Manacer, 68 West 834 St., NEW YORK, N.Y. 


, MUSICAL AMERICA 


HUPPERDINCK SAILS FOR HOPE. 





The German Composer an Admirer of 
Walter Damrosch’s Orchestra. 


Engelbert Humperdinck, the composer of 
“Hansel und Gretel,” and Mrs. Humper- 
dinck sailed for Hamburg, December 9, on 
the Amerika. Prof. Humperdinck expressed 
himself as delighted with what he had seen 
of the United States. 

After taking a look at Niagara, the com- 
poser and his wife were received at the 
White House by President Roosevelt, who 


informed his visitors that in February he 
hoped to attend a performance of “Hansel 
und Gretel,” to be given in New York by a 
German musical society of which he is vice- 
president. 

Several days before his departure Mr. 
Humperdinck was interviewed by a New 
York reporter who had the hardihood to 


ask him to say something satirical about . 


New York City. 

“I admire it too much,” he replied. “It is 
full of unexpected things. The air is 
cloudy, the sky is divinely blue. Tall build- 
ings are high notes of brilliancy.” 

“Are they too tall for the midnight rides 
of witches on broomsticks?” asked the re- 
porter. 

“The skyscrapers are not too tall for the 
rides of witches about chimney tops, but 
these witches do not wear ragged gowns. 
They have trains similar to the trains of 
peacocks, studded with stars instead of 
eyes. In no other opera house in the world 
have I seen women wearing the beautiful 
gowns that fill the Metropolitan with har- 
monious forms and colors.” 

The German composer evidently recog- 
nizes what other observers know to be the 
fact—namely, that American women are the 
best dressed in the world. 

When Mr. Humperdinck was asked if he 
had heard a symphony concert, he replied, 
“Walter Damrosch’s on Sunday. I liked it. 
He has a well disciplined orchestra.” 

He impressed the interviewer from the 
New York American with a certain indi- 
vidual dignity and quiet humor, which made 
one like him imperiously. He carried in his 
pocket two little red English-German anc 
German-English dictionaries. 


WHY HERR HUSIPERDINCK CASE 
TO AMERICA. 


Said to be part of Plan of Heinrich Conried 
to Win Favor with Frau Cosima Wagner. 

This is the true story of the suit of 
clothes which, it is hoped, will patch up 
that long expected peace between Heinrich 
Conried and Frau Cosima Wagner. Ac 
cording to a story which musical circles in 
New York are discussing, the suit of 
clothes is the stake in a bet which Van 
Rooy, the barytone, and Conried made 
some time ago, the latter betting that he 
will be a guest at one of Frau Wagner’s 
afternoon tea parties at Bayreuth within 
the next three years. 

It is said that as the first move to gain 
the good will of Frau Wagner, Conried in- 
vited Engelbert Humperdinck, the com- 
poser, to this city, ostensibly to lead the 
first performance of “Hansel und Gretel.” 
Mr. Conried paid the composer’s expenses, 
even sending him to Niagara Falls and 
Washington, and treated him right royally. 

Humperdinck is an intimate friend of the 
Wagner family, and it is even remarked 
that Conried might be induced to produce 
one of Siegfried Wagner’s operas in order 
to win that historical suit of clothes. 
Should such an extraordinary thing come 
to pass, Frau Wagner may be expected to 
sit in the manager’s box at the Metropoli- 
tan Opera House. 


Worcester Musical Festival Pays 
Expenses. 
Worcester, Mass., December 13.—For 


the first time in many years, the Worcester 
musical festival has paid, not only expenses, 
but a small profit, $91.89. The announce- 
ment was made at the annual meeting of 
the Musical Association, held last week. 

President P. B. Morgan recommended 
that the festival date be changed from the 
last week in September to the middle of 
October. 

The election of officers resulted as fol- 
lows: President, Paul B. Morgan; vice- 
president, J. Vernon Butler; secretary, 
Harry R. Sinclair; treasurer, George R. 
Bliss; librarian, Luther M. Lovell. Reg- 
inald Washburn was elected a director vice 
Charles M. Bent, resigned. 


Miss Deyo’s Newark Debut. 


Newark, N. J., Dec. 15.—Alfred Lewis 
Dennis gave a private musicale at Wallace 
Hall yesterday afternoon to introduce Ruth 
Lynda Deyo, a pianiste and pupil of E. A. 
MacDowell. She made a most favorable 
impression, confirming the reports received 
of her playing at her professional début 
last spring in Berlin. 
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ENGELBERT HUMPERDINCK. THE 
DISTINGUISHED COMPOSER, 
WHO HAS JUST RETURNED 
TO EUROPE, WAS SKETCHED 
IN THESE CHARACTERISTIC 
ATTITUDES BY FREDERICK 
FOR THE NEW YORK “A’MERI- 
CAN.” 


MORENA NOT COMING HERE. 





Conried Has no Ideaof Engaging Gadski 
to Take Her Place. 


Heinrich Conried announces that he has 
given up all hope of-the appearance of 
Mme. Berta Morena, the German soprano, 
whom he engaged in Munich to sing lead- 
ing roles this winter. 

In making this announcement, Mr. Con- 
ried also stated that he had no idea of en- 
gaging Mme. Johanna Gadski. He will not 
engage any one to take Mme. Morena’s 
place, contenting himself with Mmes. Nor- 
dica, Eames, Sembrich and Walker. 





De Reszke’s Pupil to Wed Head of Steel 
Trust. 


Paris, Dec. 8—The American colony 
here is much interested in the report that 
Mabelle Gilman, the American singer, 
studying at the studio of Jean de Reszke, is 
to be married to W. Ellis Corey, president 
of the United States Steel Company, when 
the latter’s wife shall have obtained her di- 
vorce. 

Miss Gilman has been here for some 
time studying, working so hard, in fact, 
that yesterday she left for Florence for a 
rest. 

Miss Gilman’s style of living has attract- 
ed widespread attention. She has been go- 
ing out little, but her gowns, carriages and 
jewels have made her conspicuous. 


Cincinnati Pupils Appear in Opera. 


CINCINNATI, Dec. 15.—At the Odeon, 
“Scenes in Costume,” from three operas, 
were given by advanced pupils of Sig- 
norina Tecla Vigna. They were the “gar- 
den scene” from “Faust,” with Ethel Irwin 
as Marguerite; Frances Fisher as Martha; 
Viola Hopkins as Siebel; Leslie K. Chilton 
as Faust, and Charles Gallagher as Me- 
phisto. Following was the first act of 
“Lucia di Lammermoor,” with Viola Hop- 
kins as Lucia; Dell Hager as Alice, and 
Leslie Chilton as Edgar. The performance 
closed with “The Shadow Song” from “Di- 
norah,” sung by Dora Baerlo. 





Concert in Kansas City. 


_ Kansas City, Dec. 8—A rather interest- 
ing and well-attended concert was given 
last night at the First Congregational 
Church by Franklin Hunt, barytone. He 
was assisted by Mrs. Ada Harrington, so- 
prano; Margaret Fowler, violin; Mrs. Beth 
Boright-Hewitt, ’cellist, and Mrs. John 
Trautman and Mary McDonald, pianistes. 


























Compositions. 


Albert Mildenberg, the well- 
known composer, will give a 
piano and song recital, made 
up entirely from his own com- 
positions, at Carnegie Lyceum 
Theatre, New York, Thursday 
afternoon, Dec. 14, at 3:30. He 
will be assisted by a string 
quartet, and the following 
vocalists: Henry McKlaskey, 
tenor; Thomas S. Gore, bary- 
tone, and Miss Josephine Mil- 
denberg, soprano. One of the 
features of the programme will 
be the singing from MS. of a 
new song, “Her Eyes,” the text 
of which was written by the 


Boston author, William H. 
Gardner. Mr. Mildenberg’s best 
known song is “The Violet.” 











One Thousand Singers in a Philadelphia 
Concert. 


PHILADELPHIA, Dec. 7.—The Academy of 
Music was crowded to the doors last night 


by representative Germans of this and 
other cities. One thousand singers cele- 
brated the United Singers’ jubilee. It was 
one of the greatest choruses ever held in 
this city. A large orchestra under the 
leadership of H. G. Kumme played an over- 
ture by Reinecke and other numbers. The 
concert ended with the singing of Max 
Bruch’s great Kriegsgesang. The United 
Singers of Philadelphia was founded 
twenty-five years ago, when twenty-nine 
societies banded together. Edmund Wol- 
sieffer is now the president. 


Will Sing in Greek Play. 


CAMBRIDGE, Mass., December 13.—At 
trials held last week for the chorus of the 
Greek play “Agamemnon,” which will be 
given by the department of Greek at Har- 
vard in the stadium next spring, the fol- 
lowing were selected: First tenors, C. 
McK. Eldridge, ’07; I. H. Kelley, 1G; R. V. 
Magers, 1G, and S. F. Strothers, ’o8 Sec- 
ond tenors, J. W. Appel, ’06; N. B. Groton, 
’o7; B. F. Langstaff, ’o8. First basses, R. 
Altrocchi, ’08; F. H. Birch, 2L; S. B. Luce, 
‘09; J. J. Rowe, ’o7; J. L. Swarts, ’o7. 
Second basses, M. Adelsheim, ’o9; B. Crock- 
er, 09; R. E. McMath, ’o8; H. H. Perry, 
07; R. J. Snyder, ’o8. F. H. Birch, 2L, has 
been appointed leader of the chorus. 








The second of three piano recitals by 
William H. Barber will be given in As- 
sembly Hall, New York City, next Tues- 
day afternoon, when he will be assisted by 
Carl Venth, violinist. 


H. G. TUCKER 
Goncert Pianist and Teacher 


6 Newbury Street, Boston 


MME. CARLOTTA REYNAL 


Pupil of Charles Santley, London, and Bouhy, Paris 


SOPRANO Concerts 


Oratorio Recitals 
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MISS NIELSEN'S WOES 


HENRY RUSSELL ACCUSES LEE 
SHUBERT OF SEEKING TO 
STEAL HIS STAR. 


Says Theatrical Manager Wants to Wean Her 
from Grand Opera to Return to the Lighter 
Music Field on which She Made Such a Great 
Popular Success. 


Kansas City, December 13.—Henry 
Russell, the manager of Alice Nielsen, is 
very indignant about what he terms the un- 
fair treatment his star is receiving at the 
hands of Lee Shubert. According to Mr. 
Russell, Mr. Shubert has hatched a dire 
conspiracy with himself, to drive Miss 
Nielsen back into the comic opera field so 
that he, Shubert, can manage her. 

It is known that Mr. Russell and Mr. 
Shubert have not been on the best of terms 
for some time, because of the booking she 
received through the Shubert booking 
agency in New York City. According to 
Mr. Russell, Miss Nielsen has had to play 
in cities so far apart that the long trips 
tired her out, wasted valuable time and 
cost much money. In speaking of the mat- 
ter, Mr. Russell said: 

“The management is trying to drive Miss 
Nielsen back to comic opera. At the end 
of her five months’ tour in America they 
hope to have defeated her ambition, but 
they will not succeed. Miss Nielsen is tri- 
umphing in spite of them. It is the Shu- 
berts’ first venture in the field of grand 
opera, and I predict it will be their last. 

“They do not properly advertise her. 
She is exposed to the hardship and priva- 
tions of bad accommodations in_ small 
towns. In spite of this Miss Nielsen’s tour 
is a success. Since our arrival in America 
the management has twice urged her to ac- 
cept a contract to return to comic opera. 
I came to America to prevent this, and I 
am going to do it. 

“It is almost brutal to watch the attempts 
of the management to defeat her after her 
many sacrifices.” 


CARUSO HAS TWO MISHAPS. 


Almost Felled by Curtain and Cuts Head 
by Breaking Bottle. 

Enrico Caruso celebrated the matinee 
performance of “L’Elisir d’Amore” at the 
Metropolitan Opera, House on December 9 
by having two narrow escapes from what 
might have been serious accidents. ‘The 
first mishap occurred as the curtain fell on 
the first act, when Caruso and Mme. Sem- 
brich had just finished their duet and were 
standing far out on the stage. The heavy 
drop curtain was lowered a few moments 
too early, and Caruso, who was standing 
slightly further back than Mme. Sem- 
brich, was directly under it. The ponder- 
ous curtain fell to the floor of the stage be- 
tween the two singers, barely missing 
Caruso and leaving Mme. Sembrich stand- 
ing outside. 

During the second act, while Caruso was 

waving a bottle supposed to contain the 
elixir of life, it came into violent contact 
with his right temple, breaking the bottle 
and cutting the skin. A doctor was sum- 
moned, but declared that the injury to the 
tenor’s head was not serious. 


SENOR. GUETARY 


Tenor, late of the Royal Italian Opera 
Covent Garden, London 


Concerts, Recitals, Musicales, Etc. 
Assisted at the Piano by Miss Aucusta OssBorn 
STUDIO, 27 WEST 6list ST., NEW YORK 


Direction: J. E. Francke. Steinway Hall 


Jennie Hall-Buckhout 


Dramatic Soprano 
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MUSICAL AMERICA 


The performance itself was a delightful 
one, both Caruso and Mme. Sembrich be- 
ing in excellent voice. The others in. the 
cast, Scotti as the sergeant, Rossi as the 
quack doctor, and Miss Mulford as Gia- 
netta, all did good work. Vigna con- 
ducted. 


MAURICE GRAU NOT DYING. 


The Great Impresario Reported Out of 
Danger. 





MAURICE GRAU. THE FORMER MANAGER OF 
THE METROPOLITAN OPERA HOUSE, WHO 
WAS REPORTED TO BE DYING, IS NOW 
SAID TO BE PROGRESSING TOWARD 
RECOVERY, AND WILL SOON 
BE REMOVED TO HIS VILLA 
AT CANNES. 

According to cable advices received in 
New York city, Maurice Grau, the im- 
presario, who was supposed to be critically 
ill at his Paris home, rallied wonderfully 

and is now thought to be out of danger. 

So soon as able, he will be removed to 
his villa at Cannes, to recuperate. 


Toronto Hears Canadian Pianiste. 

Toronto, Dec. 8—After a long absence 
from the Toronto concert platform, Miss 
Elizabeth Topping, the Canadian pianiste, 
who has been gathering laurels during 
the last year in foreign cities, delighted 
local music lovers with a recital last night 
at the Conservatory of Music Hall. 

Her numbers included Bach’s Chromatic 
Fantasie and Fugue, Weber’s Perpetuum 
Mobile, Chopin’s Variations in B flat, op. 
12, a concerto of Beethoven, and three 
Schubert-Liszt transcriptions, including the 
“Erlkonig.” 





Bispham Pleases Buffalo. 

BuFFALo, Dec. 12.—The first of the sea- 
son’s Guido chorus concerts was given last 
night at Convention Hall, with David 
Bispham as the soloist and Seth Clark as 
the director. Mr. Bispham sang three songs 
by Franz Schubert, “The Pipes of Pan” by 
Elgar and two minor selections, and was 
enthusiastically received. 


Compliments to Mr. Conried. 


(From the Pittsfield, Mass., Sun, Dec. 7:) 

“We feel under obligations to Mr. Hein- 
rich Conried for an invitation to attend the 
fine performances given at the Metropolitan 
Opera House, New York, by the magnifi- 
cent company under his direction. We 
judge from pictures we have seen that the 
singing is not the only attraction for men 
who attend these ‘full dress’ functions. 
The prices are not high, considering the 
show. Grand tier boxes, six seats, are only. 
$60, stall boxes, five seats, $30, and four 
seats $25. Boxes on the grand tier are 
offered at $4,080 for the season, or $1,020 
for one evening or a matinee each week. 


“ELUAH” SUNG IN 
CARNEGIE HALL 


FOUR THOUSAND PEOPLE UNABLE 
TO OBTAIN ENTRANCE, 





Tali Esen Morgan Gives Mendelssohn's Masterpiece 
with His New York Festival Chorus and New 
York Festival Orchestra—A Masonic Function 
Which is Likely to be Repeated for the General 
Public. 

Mendelssohn’s “Elijah” was given in 
Carnegie Hall, New York, last Friday even- 
ing by the New York Festival Chorus and 
the New York Festival Orchestra, Tali 
Esen Morgan, conductor. It was “Isis” 
night for Mecca Temple of the Nobles of 
the Mystic Shrine, and never before in the 
history of Masonry was such a perform- 
ance given in this country. The vast build- 
ing was packed to the roof, and it was said 
that four thousand people failed to obtain 
admission. 

Miss Shanna Cummings sang the part of 
“The Widow,” Miss Janet Spencer that of 
“Jezebel”; Daniel Beddoe, “Obadiah’”’ 
Gwilym Miles, “Elijah,” and Miss Grace 
Underwood, “Youth.” The chorus of three 
hundred and fifty voices sang smoothly and 
impressively, and the orchestra, especially 
as regards the stringed instruments, agree- 
ably supplemented it. By request the entire 
first part of the oratorio was sung without 
applause, and a serious atmosphere was 
thus created which was most favorable to 
appreciation of the beauty of Mendelssohn's 
noble work. 

At the last moment William Harper was 
unable to take the part of “Elijah,” owing 
to a severe cold, and Gwilym Miles was 
hastily substituted. 

The great chorus and orchestra are the 
same bodies with which Mr. Morgan has 
given his oratorio concerts at Ocean Grove 
in the summer months. At that resort his 
audiences have numbered ten thousand 
people. In view of the great interest shown 
last Friday evening, it is thought that Mr. 
Morgan will consent to have the perform- 
ance repeated for the benefit of the general 
public. 

Carnegie Hall being found inadequate in 
size, members of Mecca Temple are al- 
ready talking of engaging the Metropolitan 
Opera House for the Masonic concert to 
be given a year hence by Mr. Morgan’s 
organization. 





Mme. Schumann-Heink to be Visited. 

That mysterious bird, the stork, is said 
to be hovering over Ludlow, N. Y., where 
lives Mme. Rapp, better known as Mme. 
Schumann-Heink. It is said that the ex- 
pected visit will be paid early next month, 


this being his ninth trip to Mme. Schu- 
mann-Heink. 
From Paterson, N. J., comes the news 


that the singer has bought William Ryle’s 
summer residence, “Will-Sue,” located in 
the Caldwell Mountains in New Jersey. The 
price paid for the property has not been 
made public. The preliminary contract was 
signed and the consummation of the deal 
and the transfer of the property will take 
place in about a month. The house stands 
on the top of a high hill, and commands a 
magnificent view of the surrounding coun- 
try. 





Mme. Sembrich to Sing at a Charity 
Concert. 


Mme. Sembrich has volunteered her ser- 
vices at a concert to be given next month 
by the managers of the Music School Set- 
tlement in New York. M. Gilibert has 
consented to sing, and A. A. Anderson has 
offered the use of his studio in the Beaux 
Arts Building. The ladies interested are 
Mrs. Howard Mansfield, Mrs. Wardwell, 
Mrs. Ditson, Mrs. Untermyer, Mrs. Cra- 
vath and Miss Post, together with the vari- 
ous committees of the Settlement. 
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WILL UTILIZE ITS BIG THEATRE. 





University of California to Give Oratorios 
and Symphonies in its Auditorium. 


BERKELEY, Cal., Dec. 9.—Prof. J. Fried- 
rich Wolle, “head of the newly created de- 
partment of music of the University of 
California, announces that the world’s 
greatest oratorios and symphonies are to 
be given in the big theatre connected with 
the university. The first series of concerts 
will consist of six symphonies and the last 
concert will be the occasion of the first ap- 
pearance of the University Quartet of three 
hundred voices. The chorus will be utilized 
in Handel’s “Messiah.” 

The orchestra is to consist of fifty musi- 
cians. Concerts will be given at 3.30 
o'clock on Thursday afternoons, beginning 
on February 15, and continuing every sec- 
ond Thursday until the end of April. 





A Pianist Who Climbs. 











RUDOLF GANZ, THE DISTINGUISHED SWISS 
PIANIST, NOW GIVING CONCERTS IN 
AMERICA, SCALED THE WILDFRAU 
IN THE ALPS LASTSUMMER. THE 
PICTURE SHOWS HIM MANY 
THOUSAND FEET ABOVE 
SEA LEVEL. 


We hear of people who are anxious to 
climb the ladder of success, but it is not 
often that we hear of a pianist whose great 
aim is to climb mountains. 

Accompanying this article is a picture 
showing Rudolph Ganz, the distinguished 
Swiss pianist, climbing the mountains in 
Switzerland last summer. The photo was 
taken on the 15th of August, when he was 
scaling Die Wildfrau, 10,000 feet above the 
level of the sea. 

The photograph came from Mr. Ganz, 
with compliments and a subscription to 
Musicat America. Mr. Ganz is doing fine ' 
concert work this season and is one of the 
many artists of first rank who are using the 
Mason & Hamlin Concert Grand. 


Frederick Hastings and [irs. Bertha 
Cushing Child Sing in Boston. 
Boston, Dec. —Frederick Hastings, 
barytone, gave a recital in Steinert Hall 
last Thursday evening, assisted by Mrs. 
Bertha Cushing Child, contralto, and Mrs. 
Alice Siever Pulsifer, accompanist. They 
were given a cordial reception, and offered 
an interesting programme of numbers by 
the old masters and modern French and 
American composers, including three songs 
by Margaret Ruthven Lang, of Boston. 


Musician Kills Himself. 

Emil Frank, aged thirty-one, a pianist 
living at 530 East 80th Street, New 
York, killed himself December 11, at his 
home, by cutting his throat with a razor. 
Overstudy is believed to have been the 


cause of the suicide. 


www ne 


We should enjoy being present when, ac- 
cording to the bill of fare, ‘Romeo et Juli- 
- given, but we shall have to be 
vaude- 


CHICAGO MUSICAL COLLEGE 


FOUNDED 1867. DR. F. ZIEGFELD, President. 
College Building, 202 Michigan Boulevard, Chicago, Ill. 


The largest and most complete College of Music and Dramatic Art in America. Has the strongest faculty 
ever assembled in a school of musical learning. 
BOARD OF MUSICAL DIRECTORS: 

Emile Sauret Dr. Louis Falk 

Bernhard Listernann Herman Devries 


Management HENRY WOLF- 
\ SOHN. Personal Address : 
219 West 70th Street “tte will be but we shall 
content with Mr. Cooney’s artistic 
NEW YORK ville at the local playhouse.” 
Phone 173 Columbus neneepem 
Texas Is Coming, [lusically. 
The Mendelssohn Choral Club of Waco, 
Texas, gives its second annual “Messiah” 


concert on Dec. 19, with Miss Isabel Sparks, - 
of Cincinnati, as soloist. William Beard, the Waldemar Litschg Alexander von Fielitz 


Chicago barytone, created a sensation in Hart Conway, Director School of Acting 


musical circles of Waco in a recital which All Branches of 
SCHOOL OF OPERA, 
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Mme. SAMAROFF 
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Steinway Hall, New York 
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The Boston Symphony 
Berlin, Germany 


Philadelphia Orchestra 


ALEXANDER von FIELITZ, Composer, 
HANS SCHROEDER, Baritone. 
FREDERIK FREDERIKSEN, The Scandinavian Violinist. 
FREDERICK MORLEY —Pianist--of London— England, 
EMILE SAUVURET, The world renowned violinist, has been re-engaged for a term of years. 
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MME, EAMES PLEASES 
BOSTON AUDIENCE 


MAKES HER FIRST APPEARANCE IN 
SIX YEARS AND WINS MUCH 
APPLAUSE. 








Sings Sorfg by Local Composér for an Encore— 
*‘Transcript’’ Praises, and Other Papers Follow 


Suit. 
Boston, Dec. 12—Symphony Hall, con- 
cett of Mme. Emma Eames and company ; 


Emilio de Gogorza, barytone; Arturo Ti- 
cellist ; 


baldi, violinist; Joseph Hollman, 
Amhurst Webber, pianist. The pro- 
gramme: 

















MME. EMMA EAMES, WHOSE ART AND PERSON- 
ALITY RENDER HER A FAVORITE WITH HER 
AUDIENCES. SHE WAS WELCOMED IN 
BOSTON, WHERE SHE SANG LAST 
SATURDAY FOR THE FIRST 

TIME IN SIX YEARS. 


Sonate for piano and violin. Veracini (1714) 
Mr. Webber and Mr. Tibaldi. 


Prologue from “Pagliacci..... Leoncavallo 
Mr. de Gogorza. 

Variations Symphoniques ....... Boellman 
Mr. Hollman. 

Jewel Song from “Faust’’......... Wagner 


Mme. Emma Eames. 


a. Sarabande, Gavotte, et Musette....Bach 
b. Swedish Melody. 
O, FRET nit od k54% kd 06 <4 Wieniawski 
Mr. Tibaldi. 
i. & Lf «goo ye Dubois 
Se iin (ative + dnbidas a¥e Alvarez 
@ “HEE cecinbbdacaneenies Pfeiffer 
Mr. de Gogorza. 
Songs: 
0, ee Se EE obabe dh caneet Schubert 
S SEE Sdn ceesechent Tschaikowsky 
©. "EET. cnt nascnnsevanacdeese Henschel 
par Mme. Emma Eames. 
. Ame \s ddadeas 16eakeds 
ee ti ere . - Hollman 
Mr. Hollman. 
. - 
7 auto Magico’’..... 
b. “Don Giovanni*™ en a adaves \ ie at Mozart 


Mme. Eames, Mr. de Gogorza. 
Mme. Eames’ first appearance in Boston 
in six years attracted a large and fashion- 
able audience, which was especially inter- 
ested in a “Spring Song,” written and com- 


posed by Mrs. H. H. A. Beach, of Boston, 
which the prima donna sang as an encore. 
Both she and her company pleased their 
auditors and received innumerable encores. 

Press comments : 

Boston Transcript:—“Mme. Eames was 
in melting humor and her gayety put upon 
her a queenly sort of girlishness. There 
is something slightly and delightfully im- 
personal in her art. Like her personality, 
it seems removed, shyly fugitive, forbid- 
ding of intimacy, a little better than earth.” 

Boston Herald:—“Mme. Eames has been 
known to us as a lyric singer in operatic 
parts, and her singing has often charmed. 
Her vocal performance yesterday was, 
therefore, a severer disappointment.” 

Boston Post:—“Mme. Eames was in ex- 
cellent voice. Since she was last here, her 
voice has lost none of its purity of tone nor 
its v wonderful fexmaity.” 
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‘SANG BEETHOVEN’S GREAT 
MASS IN D. 





New York Oratorio Society Produces 
Composer’s Seldom Heard Work 


CARNEGIE HALL, New York, Dec. 9.— 
Beethoven’s Mass in D, sung by the New 
York Oratorio Society. Soloists: Ada 
Chambers, soprano; Janet Spencer, con- 
tralto; Ellison Van Hoose, tenor; Frank 


Croxton, basso. 

Beethoven’s great Mass in D was sung 
on December 9 by the Oratorio Society, and 
despite the difficulty of the work and the 
great demands on the choristers and solo- 
ists alike, the Oratorio Society covered 
itself with glory. The chorus was thor- 
oughly familar with the work and sang well 
and with spirit. In the rapid and intricate 
passages its work was clean and the lights 
and shades carefully worked out. 

Of the soloists, Miss Chambers was a new 
comer, amd, while she has a pleasant voice, 
she lacks the experience necessary for so 
difficult a work. She forced her voice at 
times and once or twice wandered from 
the key. 

Press comments: 

New York Sun:—‘“Perhaps Mr. Frank 
Damrosch was in some haste in certain 
passages, but for that his chorus doubtless 
called him blessed. In general, however, 
the chorus discharged its duties with credit, 
and the magnificent work moved the audi- 
ence. 

New York Times:—“The chorus was 
thoroughly familiar with the work last 
evening, and sang with splendid devotion 
and spirit. Its attack was good, and its 
performance of the rapid and intricate 
choruses generally clean and articulate.” 

New York Tribune:—‘Last night all 
Beethoven’s demands were met in a man- 
ner that must still be contemplated with 
amazement. What the sopranos accom- 
plished all evening—but especially in the 
finale of the ‘Gloria’—ought to be set 
down for all time memorable. There was 
an inspiration back of their singing, as 
there was back of the conducting of Mr. 
Frank Damrosch and the quiring of the 
chorus.” 





Concert of Norwood (Mfass.) Choral 


Society. 


Boston, Dec. 12.—Under the direction of 
H. G. Tucker the Norwood Choral Society 
gave a fine production last Thursday even- 
ing of Dudley Buck’s “Forty-sixth Psalm” 
and Gounod’s “Gallia.” In addition to the 
ensemble numbers, there were several 
pianoforte solos by Mr. Tucker and also 
several vocal numbers. 

The following singers from the society 
took part: Miss Edith H. Moore, soprano; 
Miss Mary L. Kimball, contralto ; Wil- 
liam T. Whedon, tenor; J. Edgar May, 
Jr., bass. They were assisted by the fol- 
lowing talent: Miss Grace F. Bullock, so- 
prano; Mrs. Louise Bruce Brooks, con- 
tralto; George F. Root, tenor; Wirt B. 
Phillips, bass, and Miss Mary D. Chandler, 
pianist. 





Joseph [aerz’s Piano Recital. 


The sixth piano recital given by the New 
York Institute of Music took place Decem- 
ber 8, Joseph Maerz, one of the faculty, 
being the soloist. He played Grieg’s 
Sonata, opus 7, in E minor; Schumann’s 
“Warum” and “Des Abends” ; Chopin’s 
berceuse, étude (opus 25, No. 9), nocturne 
(opus 15, No. 2), waltz (opus 34), and 
Liszt’s “Liebestraum,” No. 3, and the 
twelfth Hungarian rhapsody. 

Mr. Maerz played with expression and 
feeling and showed great technical skill. 
These concerts are given every Friday 
evening and have proven of great benefit 
to students. 





‘*Die Walkure”’ at the Metropolitan. 


The first performance this season of 
“Die Walkiire,” last Saturday evening, 
drew a large audience at the Metropolitan 
Opera House. Mme. Nordica as Briinn- 
hilde, Mme. Fremstad as Sieglinde, Mme. 
Homer as Fricka, Dippel as Siegmund, 
Blass as Hunding, and Van Rooy as Wotan 
made a remarkable cast and roused much 
enthusiasm. The performance was slightly 
marred by unfortunate stage management, 
especially when the light effects at the end 
of the second act went astray. 


PHILADELPHIA ORCHESTRA 


FRITZ SCHEEL, Conductor 





Carnegie Hall, New York, January 8th, 1906 
Baptist Temple, Brooklyn, January 9th, 1906 





Soloist: ARTHUR RUBINSTEIN, Pianist 


VOLPE SYMPHONY TO 
BE PERMANENT 


SOCIETY TO BE LEGALLY INCORPO- 
RATED BY LEADER AND OTHER 
MUSIC LOVERS. 








Will Develop American Talent as @ Philanthropic 
Institution Solely, Amy Profits To Be Used for 
the Same Purpose — P.iominent Citizens In- 
terested. 


After three years of effoft on the part of 
Arnold D. Volpe and other music lovers 
of New York City, the Volpe Symphony 
Society is about to be put on a permanent 
basis. The corporation papers are to be 
filed in Albany im a few days. As hitherto, 
it will be the purpose of the Volpe Sym- 
phony Society to develop American musi- 


cal talent. The enterprise will be a purely 
philanthropic one, and any profits derived 
will be devoted to extending the work. 
Details of the organization of the society 
have not been given out yet. No presi- 
dent has been elected, but a provisional 
organization has been made with Dr. 
Lewis A. O’Brian, who was an honorary 











ARNOLD D, VOLPE. HE FOUNDED AND DIRECTS 
AN ORCHESTRAL ORGANIZATION IN NEW 
YORK WHICH EXISTS SOLELY FOR THE 
ENCOURAGEMENT OF YOUNG 
AMERICAN MUSICIANS. 


member of the Royal Orchestra at Dres- 
den, as the secretary, and William C. C. 
Mehlbach as the treasurer. Among those 
who will figure in the incorporation are 
Alfred L. Seligman, Isaac N. Seligman, 
Mrs. Daniel Le Roy Dresser, Philip W. 
Harding, Mrs. Ferdinand Hermann, Mrs. 
Frederick Delaven Ney and Mrs. Frederick 
Stewart Osborn. 

Mr. Volpe, who will give his services to 
the organization until it is thoroughly es- 
tablished, was an orchestra director and 
composer in St. Petersburg. He found him- 
self so circumscribed by the conditions in 
the Russian Empire, however, that he de- 
cided to come here. 

One of those who became greatly inter- 
ested in Mr. Volpe’s ideas was Alfred L. 
Seligman, the banker. Mr. Seligman un- 
dertook to interest others, and finally the 
director was able to make a beginning with 
the work he planned. 

There was much doubt this first season 
whether the project could be made success- 
ful. It was necessary, also, for the young 
members of the organization to make sac- 
rifices in order to get their training. 

Sufficient interest and aid were attracted 
for the second season, however, to make 
possible a series of concerts in Mendels- 
sohn Hall. In these the orchestra took a 
strong place among the organizations of 
New York. 

The Volpe Symphony Society is a unique 
organization of eighty young musicians, 
formed for the study of the best music. 
Most of the members are young men who 
would have no other opportunity to be- 
come familiar with the works of the great 
composers. Rehearsals are held frequently, 
the body being divided into five or six sec- 
tions, one of which meets as often as once 
a week. In addition to the rehearsals of 
the small groups of players the whole or- 
chestra practises together once a week. 

Only a moderate charge is made for seats 
at the concerts, the first of which is to 
be held on January 4 in Carnegie Hall. 
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MONTREAL SYMPHONY CONCERT. 


The Orchestra of That City Gives an 
Interesting Programme. 
ACADEMY oF Music, Montreal, Dec. 8.— 
Third concert of Montreal Symphony Or- 





chestra. The programme: 

G. Rossini, “William Tell,” overture, 
‘cello, M. Dubois; flute, M. Deremou- 
champs; oboe, M. Kaster. F. Schubert, 


Symphony No. 8, in B minor, “Unfinished.” 
J. Massenet, duet from “La Vierge,” Miss 
Marier and Miss Lamalice, with orchestra 
accompaniment. (a) G. Hue, “Reverie.” 
(b) E. Pessard, “Menuet des petits violons 
du Capitaine Fracasse.”’ H. Vieuxtemps, 
Concerto No. § for violin and orchestra. 
R. Wagner, Introduction to third act, “Lo- 
hengrin.” 

The third concert of the Montreal Sym- 
phony Orchestra was held at the Academy 
of Music and was attended by a large audi- 
ence. A marked improvement over the 
former concerts was noticeable, the strings 
particularly playing with good ensemble. 
Schubert’s “Unfinished” Symphony proved, 
by far, the best number on the programme, 
the orchestra being quite familiar with this 
great work. Another of the standbys was 


Rossini’s overture to William Tell. In the 
third act of “Lohengrin” the brass instru- 
ments gave a fine tone production. Miss 


Marier and Miss Lamalice, two local 
favorites, were accorded a favorable wel- 
come in Massenet’s duet from “La Vierge.” 
Mr. Taranto, the violinist, responded to an 
encore after the Vieuxtemps Concerto. 

Excerpts from the dailies: 

The Gazette:—‘The overture to ‘William 
Tell,’ and Schubert’s ‘Unfinished’ sym- 
phony are numbers which the orchestra are 
as much at home in as any they play, and 
the interpretation which these compositions 
were given yesterday were most accept- 
able.” 

The Herald:—“Mr. Tarranto, who has 
for some time been watched with interest 
as the most promising young violinist of 
the city, has progressed materially both in 
technique and in depth of feeling since he 
last played with the orchestra, and his pro- 
gramme was thoroughly interesting. It re- 
ceived a deserved encore.” 





Margulies Trio Concert. 

The Adele Margulies Trio gave its first 
concert of the season at Mendelssohn Hall, 
New York, on the evening of December 8. 
They played a programme consisting of 
Brahms’ trio in C minor, opus 101; Grieg’s 
sonata in F major, opus 8, for piano and 
violin, and Tschaikowsky’s A minor trio. 

The audience contained many music stu- 
dents and friends of the trio. The three 
players held the interest of those present 
by their musicianly renderings, and the 
Brahms and Tschaikowsky novelties were 
especially liked. 

The beautiful tone"and musical depth of 
feeling of Leo Schultz, the ‘cellist, were 
particularly in evidence. Mr. Lichtenberg 
and Miss Margulies were warmly applaud- 
ed at the close of the Grieg sonata. 

The three artists of the Margulies Trio 
banded themselves together for the first 
time last season, and immediately took 
rank with our leading organizations de- 
voted to chamber music. 





Thinks It’s up to Jerome. 


(From the Journalist of Dec. 9, 1905.) 

Mare A. Blumenberg, proprietor of the 
Musical Courier, has an unusual conception 
of what constitutes a joke. He is reported 
as considering a merry jest the attempt to 
defraud the judges of the Paderewski com- 
petition for orchestral composition by the 
submitting as an original composition a 
little known work of Berlioz. That this 
fraud was attempted by a young man em- 
ployed by Mr. Blumenberg may be ac- 
counted for the lenient view of the proceed- 
ing taken by the distinguished proprietor 
of the Musical Courier, but this partiality 
of an employer for his employe will not be 
shared by those conversant with the facts 
nor, let us hope, by the District Attorney 
to whose province it falls to protect the 
public from such merry jokers. 





Jean de Reszke Compliments an Ameri- 
can Cornet Virtuoso. 


Paris Chambers, the American cornet 
virtuoso, is spending a few weeks in the 
French capital before fulfilling engage- 
ments in Germany and England. On No- 
vember 22 he had the honor of appearing 
at a private audition in the little theatre 
attached to the Jean de Reszke residence in 
Paris, performing so masterfully that de 
Reszke grasped the piano copy of “Aida” 
and hastily inscribed thereon: 

“To Mr. Paris Chambers, with the great- 
est admiration for his incomparable art.” 
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LEGACY LEFT TO 
PEOPLE'S SYMPHONY 


F. X. ARENS HAS RECEIVED A LET- 
TER STATING THAT A CONSIDER- 
ABLE SUMIS PROVIDED FOR. 








Extension of the Work Brought about by Music 
Teachers in New York Public Schools—One In- 
structor Explains Programmes to His Pupils. 


In connection with the plan of the 
People’s Symphony Orchestra to collect 
a permanent endowment fund of $100,- 
ooo or more, F. X. Arens, the director, 
has received a letter saying that a con- 


siderable legacy has been provided for 
the fund in the will of a prominent New 
York woman. Mr. Arens is not at lib- 
erty yet to give the name of the maker 
of the will or the amount of the legacy, 
but it can be said that the sum the or- 
chestra will receive will be a consider- 
able one and will help greatly in carry- 
ing out its plans, 

An extension of the educational work 
of the orchestra has been accomplished 
through the co-operation of some of the 
instructors in the city schools. Thomas 
W. Surette, who has charge of musical 
instruction in grammar schools, has had 
advance copies of the programmes of 
the orchestra and explained them before 
his pupils, thus preparing them to appre- 
ciate the music if they attend. Other 
instructors in New York schools are fol- 
lowing the example thus set. 


THADDEUS RICH’S FIRST 
YORK APPEARANCE. 





NEW 





The Young American Violinist Shows 
Himself a Brilliant Player. 
Thaddeus Rich was heard for the first 
time in violin recitals in New York on 
December 4 and 5, when he appeared at the 
concerts of the Mendelssohn Glee Club in 
Mendelssohn The audiences were 


Hall. 





THADDEUS RICH, A TALENTED YOUNG AMERICAN 
VIOLINIST. HE HAS RECEIVED FAVORABLE 
NOTICE ABROAD, AND GAVE A RECITAL 
IN NEW YORK THIS WEEK UNDER 
HAPPY AUSPICES. 


large, and he made a favorable impression 
as the master of a superb technique. 

Rich is a young American violinist who 
has won the most flattering notice abroad. 
Joseph Joachim states, “I think Thaddeus 
Rich is a great violinist; and Arthur Ni- 
kisch says that this ‘great violin virtuoso,’ 
as he calls him, ‘played in the Gewand- 
haus Orchestra in Leipsic as first violinist 
in an admirable way. Rich has a very 
large repertory and plays about everything 
in violin literature. He has worked hard 
and shows that he has the true virtuoso 
temperament. 

On Thursday evening of this week he 
gave a recital of his own at Mendelssohn 
Hall, winning an artistic success. 


Seattle Hears Mary Louise Clary. 

SEATTLE, Washington, Dec. 7.—Mary 
Louise Clary appeared here last evening 
with the Symphony Orchestra at the Grand 
Opera House. Her appearance was the 
musical event’ of the season and drew a 
large and enthusiastic audience. 
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“ST, CHRISTOPHER” 
SUNG IN NEW HAVEN 


HORATIO PARKER LEADS HIS ORA- 
TORIO, WHICH IS RECEIVED 
MOST FAVORABLY. 





Fine Rendering of Admirable Composition Pleases 
City of Elms—Chorus and Orchestra, as Well 
as Soloists Score Success. 

New Haven, Conn., Dec. 8—Horatio 
Parker’s dramatic oratorio, “St. Chris- 
topher,”’ was sung by the New Haven 
Oratorio Society under the direction of 
the composer at Woolsey Hall last even- 
ing. 

The soloists were Mrs. Alice Merrit- 
Cochran, soprano, Ericsson Bushnell, 
Nicholas Douty, tenor; Harold 
Luckstone, barytone; and Master Jerome 
Gilbert, soprano. The orchestra was the 
New Haven Symphony Orchestra aug- 
mented for the occasion. 

The chorus was a well trained body 
of singers who showed more than the 
usual acquaintance with the score, and 
this fact was responsible for prompt 
attacks, some excellent shading and an 
agreeable elasticity. 

The principals acquitted themselves 
with credit and were rewarded by long- 
continued applause. ree a 

The orchestra, considering the diffi- 
culties which the score presents, de- 
serves praise. : 

It was an adequate presentation of an 
admirable composition, and the com- 
poser was compelled frequently to ac- 
knowledge the approving plaudits of the 
audience. 


bass; 





‘*St. Christopher’’ sung in Worcester. 
Worcester, Mass., Dec. 9.—The Wor- 
cester Oratorio Society gave its twenty- 
third concert and began its ninth season 
in Pilgrim Church last night by presenting 
Horatio Parker’s “St. Christopher.” 
The artists were: Soloists, Mrs. Alice 
Merrit-Cochran, soprano; Edward | Pr. 
Johnson, tenor; Charles N. Granville, 
baritone; Frederic Wheeler, bass; Mas- 
ter Robert F. Armitage, soprano; Mrs. 
Ruth Nelson Butler, pianist; Charles H. 
Grout, organist; special chorus: Miss 
Gertrude Babb, Miss Charlotte Huot, 
Miss Florence M. Mirick, Miss Ida 
Broadbent, Miss Emma Reed Mitchell, 
Mrs. Burton A. Prince, Mrs. May Mar- 





shall Cobb, Mrs. Leonie Bernice Van 
Horn, Mrs. Bertha Griswold Denny, 
Mrs. Prentiss C. Hoyt. 
New Octette Formed. 
WASHINGTON, December 13.—A new 
octette of well-known singers has been 
formed here. It includes Mrs. Charles 


Bayly and Mrs. Sydney Hollingsworth, so- 
pranos; Mrs. Olive Luch and Mrs. Dana C. 


Holland, contraltos; Harry Stevens and 
Thomas L. Jones, tenors; Arthur Middle- 
ton and Roland Roderick, bassos. 

The new organization will be a factor 
in musical affairs this winter, and already 
engagements have been made for its appear- 
ance in Culpeper, Norfolk and Charlottes- 
ville. 


‘ADDRESS 
133 EAST 74th STREET 
NEW YORK 
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HERR DIRECTOR CONRIED OF THE METROPOLITAN OPERA HOUSE HAS BEEN DECORATED WITH THE ORDER OF “THE. IRON CROWN” BY. THE AUS- 


MAX FIEDLER’S DEBUT. 


German Conductor Leads Philharmonic 
Orchestra’s Concert at Carnegie Hall. 


Max Fiedler, the second new conductor 
to lead the Philharmonic Orchestra this 
season, conducted that body at a concert 
given December 15 at Carnegie Hall. Mr. 
Fiedler, who is at present conductor of the 
Hamburg Philharmonic Orchestra, and 
who is well and favorably known in Con- 
tinental musical circles, was born in Zittau 
forty-six years ago, and became a student 
of the Leipsic Conservatory at the age of 
seventeen. He distinguished himself there 
as a pianist, and was engaged as an in- 
structor for the Hamburg Conservatory, of 
which he is now the artistic director. He 
soon became active as a conductor, and the 
success of his concerts in Hamburg and 
other German cities indicated him as the 
legitimate successor of Richard Barth, 
when he retired from his post as conductor 
of the Hamburg Philharmonic Society. 

It being the birthday anniversary of 
Beethoven, the second part of the pro- 
gramme was devoted to works of that 
composer. Mme. Johanna Gadski was the 
soloist. 


GETS KUBELIK’S VIOLIN. 





Franz von Vecsey Buys Splendid Guar- 
nerius for $10,000, One Half its Value. 


EDINBURGH, SCOTLAND, Dec. 4.—The most 
delighted boy in this city is Franz von Vec- 
sey, the violinist, who just received a mag- 
nificent Guarnerius violin from Kubelik. 
When Von Vecsey made his first appear- 
ance here the other day, Kubelik was pres- 
ent and was so delighted with the player’s 
talents that he sought an introduction, and 
after the concert took him back to his hotel. 
They became fast friends and Kubelik in- 
vited his guest to play upon his Guarnerius. 

The boy was so enchanted with its superb 
tone that Kubelik offered to give it to him, 
provided the boy’s father paid the price for 
which he, Kubelik, had bought it originally. 

It is understood that $10,000 changed 
hands, though the actual value of the in- 
strument is said to be double that sum. 





A Manual for Choirmasters. 

Dr. Albert Ham, organist and director 
of St. James’ Cathedral, Toronto, has pub- 
lished a little manual on “The Boy’s Voice 
and Its Culture.” His object, as stated in 
the preface, is to remove difficulties in the 


path of the average choirmaster and to 
assist him in obtaining the best possible 
results from ordinary material. The book 
is full of sound and valuable suggestions 
concisely presented. 





Kubelik Kneisel 
Ysaye César 
Hollman Thomson 
Gerardy Mannes 
Musin Sarasate 





THE ABOVE, ACCORDING TO THE ARTIST OF THE N. Y. “WORLD,” SHOWS THE HERR DIRECTOR'S RECEP- 
TION BY THE MUSICAL CRITICS, WHEN HE APPEARS WEARING HIS 


se 


CROWN.” 


ELGAR BELITTLES 
ENGLISH MUSICIANS 


HE DECLARES THERE IS ONLY ONE 
GREAT CONDUCTOR IN THE REALM, 





‘*England Has Too Many Brainless Singers’? — 
But He Calis English Orchestral Players the 
Best in the World. 

A cable despatch from London says that 

Sir Edward 

English composers have caused indignation 


Elgar’s characterizations of 
in the musical profession. 

Sir Edward, in a recent lecture at the 
University of Birmingham, said that Eng- 
land has thus far produced only one great 
conductor, Henry J. Wood, who is a giant. 
He declared that there 
poser-conductors who were pedantic, me- 


were many com- 


chanical, respectable men, who would be 
equally successful as schoolmasters, or, if 
they must keep time for others, would fig- 
ure more usefully as timekeepers in a fac- 
tory yard. ‘These, he said, were the men 
who treated orchestral music as if it were 
a problem in Euclid and thrashed it out 
without sympathy, love or hate. 

Sir Edward said that English orchestral 
players were the best in the world, but 
English soloists did not shine on string in- 
struments. “England,” he said, “has still 
too many brainless singers, and the teach- 
ing in schools has been unable to raise the 
standard.” 

rhe five lectures delivered by Sir Ed- 
ward at the University of Birmingham, in 
his capacity as Richard Peyton Professor 
of Music, have attracted much attention 
because of the striking opinions which the 
eminent composer has maintained. 





Gustay L. Becker’s Lecture-llusicales. 

Gustav L. Becker’s lecture-musicales in 
New York have for their general subject in 
this, their eleventh season, “The Traits of 
Character Essential to Musicianship.” Last 
Saturday at his home, 1 West 1o4th street, 
Mr. Becker spoke on “Enthusiasm.” It was 
a most inspiring talk, illustrated by a musi- 
cal programme of high excellence, given 
by Mr. Becker’s piano pupils. Lewis Solo- 
mon in the Grieg sonata, opus 7, and Miss 
Ruth Wright in three of Schumann’s Phan- 
tasie-stticke, deserve especial mention. Miss 
Lotta Davidson, a gifted young violinist, 
just returned from several years in Ger- 
many, was the assisting artist. 

[hese lecture-musicales are given on the 
second Saturday of each month, admission 
being: by invitation. The audience, which 
always fills the house, is made up of Mr. 
3ecker’s pupils and their friends. 


VIOLINS, CELLOS, BOWS, CASES, 
STRINGS, Etc. 


THE LARGEST AND FINEST COLLECTION 
PRESTORING AND BLEPAIRING 


VICTOR. S. FLECHTER 


25 Union Square, - 
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Gregorowitsch Ondricek Bendix 
Kunitz Vecsey H asselbrink 
Thibaud Arnold Kocian 
Kreislez Elsa Riegger Marteau 
Sauret Saslavsky Loeffler 
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NEW YORK, SATURDAY, DECEMBER 16, 1905. 








Musical America has risen to chron- 
icle the national endeavor, the 
national work in music, and to 
establish a principle, the princi- 
ple of honesty and justice in mu- 
sical journalism. 





If Willard Patten’s scheme for a mu- 
sical revival in Minneapolis is successful it 
will have far-reaching consequences. His 
project is to divide the city into districts, 
to organize in each district a large singing 
class under the direction of a competent 
musician, and to hold a regular weekly ses- 
sion of all the classes on the same evening, 
with the lesson for the week. It is a mag- 
nificent plan, and we hope it will succeed. 





The interesting announcement is made 
that Mme. Calvé is to star in a new opera 
company to be backed by a Pacific coast 
millionaire. Grand opera will be given, so 
we are told, at regular theatre prices, and 
_the best European singers will be engaged. 
There seems to be a movement in this 
country for low priced grand opera which 
is rapidly gaining ground. The develop- 
ments of the next few months will be 
awaited with interest. 

So laudable a purpose as that of encourag- 
ing American talent by offering promising 
soloists opportunities to appear at high 
grade symphony concerts deserves encour- 
agement. The Volpe Symphony Society of 
New York, of which Arnold Volpe is con- 
ductor, has this for one of its chief objects. 
We are glad to see the organization put on 
a sound, permanent basis. It is purely a 
philanthropical as opposed to a commercial 
institution, and ought to prosper. 





Some one wrote to a New York paper 
recently, drawing attention to the terrible 
waste resulting from so many superb 
church organs standing idle throughout 
the week, without any chance being af- 
forded the public to enjoy their beauties. 
He proposed that Saturday afternoon re- 
citals be given throughout the winter in 
the larger churches of the city, the slight 


expense being met by a collection. This 
suggestion will interest organists in 
churches everywhere. It is undoubtedly 


true that many people would find time to 
attend a recital on Saturday afternoon 
who would have engagements interfering 
with one on any evening of the week. 


Emil Paur’s declaration that no great 
orchestra can thrive without assistance 
from the Government or some rich man will 
set people thinking. He lays this down as 
a rule not only for this country but for 
Europe. Yet in spite of this fact—if it be 
a fact—our leading orchestras manage to 
draw enormous audiences, and most of 
them find it worth while to give two con- 
certs nearly every week through the sea- 
son. When one considers the large de- 
mand for low-priced concerts of good 
music—a demand to which the long lines 
of people patiently waiting before box- 
office windows to buy  twenty-five-cent 
“rush” tickets testifies, it is impossible to 
take a gloomy view of the conditions 
which our orchestras have to face. 





One hundred present and former mem- 
bers of the N. Y. Sun staff gave a break- 
fast at Delmonico’s the other morning to 
celebrate the twenty-fifth anniversary of 
Chester S. Lord’s appointment as Manag- 
ing Editor of the paper. A handsome sil- 
ver loving cup was presented to Mr. Lord 
as a memento of the occasion. 

The commanding position which the Sun 
occupies, not only in metropolitan, but in 
national newspaper life, is largely due to 
Mr. Lord’s work. His has been the ani- 
mating mind which has made the Sun such 
a bright paper that newspaper men always 
read it, whatever else they may read. The 
musical criticisms of the Sun have always 
been noted for their piquancy as well as for 
their fairness. 

The Sun occupies a place by itself—a 
fact well understood in the musical pro- 
fession. 





THE CASE OF PAOLO GALLICO. 


The other day, a worthy and conscien- 
tious musician, Paolo Gallico, gave a pi- 
ano recital in this city which was fairly 
well attended by his friends. Mr. Gal- 
lico’s playing was of a high order, but 
in the daily papers next morning re- 
ceived but perfunctory attention. 

In New York to-day it is not possible 
to get together an audience for a piano 
recital except for the greatest artists. 
This is largely because the standard of 
piano playing has been now set so high 
that the musical public has been spoiled, 
and so has almost ceased to give much 
attention to the efforts of the conscien- 
tious local musicians, most of whom are 
teachers and upon whomi, after all, we 
must depend for the maintenance of the 
real musical spirit, as well as for any- 
thing like growth in the way of musical 
culture. 

Mr. Gallico is only one of many able 
musicians in this city, who are doing 
good work, and who deserve, when they 
appear in public, to be supported, where- 
as, as a matter of fact, they get little en- 
couragement except from a few devoted 
friends and, so far as the press is con- 
cerned, scarcely any recognition, our 
newspapers being far too much inclined 
to print columns of senseless gossip 
about the great artists rather than give 
a helping hand to deserving members of 
the musical profession. Thus Madame 
Prima Donna’s poodle-dog is very apt 
to get a quarter of a column, while the 
recital of an earnest, serious profes- 
sional will get about ten lines. 





WALDEMAR LUTSCHG’S SUCCESS. 

It is not often that the musical critics of 
the Chicago papers agree on anything, but 
they seem to be unanimous in their appre- 
ciation of the talent of Waldemar Liitschg, 
whom Dr. Ziegfeld brought from Europe 
as a valuable addition to the faculty of the 
Chicago Musical College. 

We have already recorded Mr. Liitschg’s 
success as a soloist with the Boston Sym- 
phony Orchestra when he played the Liszt 
E major concerto, and with the Thomas 
Orchestra when he presented the Tschai- 
kowsky B flat minor concerto. 

The critic of the Jnter Ocean says that he 
considers Mr. Liitschg “a giant among 
pianists.” 

The critic of the Record-Herald speaks 
of his “exquisite delicacy of touch and big 
and round tone.” 


The critic of the Chronicle says that “his 
success was emphatic,” while the critic of 
the Tribune says that “he possesses the 
temperament that springs from a nature 
strongly musical and finely sensitive and 
emotional.” 

The critic of the Examiner says that 
“there is an indefinable magnetic charm 
about his playing,” while the critic of the 
Journal states that “he more than justified 
the extravagant praises.of the European 
and, later, of the Boston critics.” 

The critic of the Post says that “his 
command of the resources of modern 
pianism is unmistakable,” while the critic 
of the News says that “He is unquestion- 
ably a pianist of the first rank.” 

This is by no means the first time that 
the musical world owes to the appreciative 
enterprise of Dr. Ziegfeld the presentation 
in this country of a great artist. 





FOREIGN CONDUCTORS’ VISITS. 

Visits of foreign conductors lend an old- 
world prestige to the musical bodies secur- 
ing their assistance, and emphasize the high 
artistic aims dominating some of the lead- 
ing orchestral organizations of the country. 
We have conductors in America equal to 
any in Europe. The great foreigners can- 
not overshadow our own most eminent 
orchestral leaders. But they do bring with 
them their own peculiar atmosphere, satu- 
rated with the miasmata of a more concen- 
trated, more intense artistic life, and the 
effect upon their American audiences is 
invigorating. With such visitors in our 
presence, musical appreciation is in no 
danger of languishing. 

At the same time the comings and goings 
of men like Vincent d’Indy and Willem 
Mengelberg do not affect the deeper musical 
life of the country. Locally they are felt, 
but the great musical population of this 
broad land does not see or hear them, and 
cannot take their visits to heart as a matter 
of personal and genuine concern. Those 
Europeans who tour the country from east 
to west, giving concerts in cities large and 
small in every State, exert an influence 
vastly greater than that of the most eminent 
foreign artist visiting New York or Boston. 

Compare the influence of Europeans of 
great reputation coming to our Eastern 
cities with that of less distinguished for- 
eigners touring from town to town 
throughout the Union, and it is not hard to 
answer the question which force is truly 
moulding American musical taste and feel- 
ing. Make now one more comparison. 
Consider the influence of the foreigners 
touring the country, and weigh against it 
that of our own native artists. Which pre- 
ponderates? This question is equally easy 
to answer. The Europeans are entirely 
overshadowed by our own American talent. 
Compared with our own singers and players 
they are in a small minority, and the ratio 
is diminishing every year. 

The real musical inspiration of America 
must come from America. We may look 
abroad for guidance, and great must be our 
debt to an older culture than our own, but 
our future depends upon our own artistic 
endeavors, and will be formed mainly by 
the factors already established in our midst. 
It was not long ago that we were entirely 
dependent upon Europe for almost every- 
thing in music really worth while. That 
stage, however, has now been passed. 
Musically as well as politically we are now 
a free and independent nation, and the solu- 
tion of the problem what we are to become 
rests wholly with ourselves. 





At one of the recent popular concerts 
of the Theodore Thomas Orchestra in 
Chicago, Mr. Stock gave a programme, 
two numbers of which were movements 
taken bodily from standard symphonies. 
This is a new departure, as the idea has 
usually prevailed that a symphony is a 
unit the integrity of which must not be 
disturbed. There is much to be said, 
however, in favor of presenting single 
movements. This practice implies var- 
iety and richness in a programme such 
as can hardly be secured in any other 
manner. he most serious objection 
that can be made is that the general 
adoption of such a practice might lead 
to the complete banishment from pro- 
grammes of many of the greatest works 
which could never be heard in their en- 
tirety. But Mr. Stock is not the sort of 
conductor to pursue an extreme course. 


PERSONALITIES. 


Spalding.—Albert Spalding, the Ameri- 
can violinist, made a great success at his 
first appearance in Vienna on December 7. 


Strong.—Susan Strong, formerly of the 
Metropolitan Opera Company, arrived last 
week from London. She expects to be 
heard in concerts. 


Kubelik—The great violinist has re- 
ceived from President Roosevelt a copy of 
his “Rough Riders” as a token of appre- 
ciation of the virtuoso’s playing. 


Calvé.—_Mme. Emma Calvé writes for 
the Christmas Critic an article on “Pro- 
vencgal Troubadours” and “Courts of Love.” 
She is very familiar with Provengal lan- 
guage, literature and song, and discusses 
it learnedly and with evident ease. 


Deyo.—Miss Ruth Deyo, the Ameri- 
can pianiste, who has been studying in 
Berlin for the last three years, returned 
last week, to make her American reap- 
pearance at one of the New York Phil- 
harmonic concerts. As a child Miss 
Deyo was considered something of a 
prodigy. 

Rio.—One of the most popular and 
sought for singers in the United States 
is Mme. Anita Rio, who is now touring 
the country. Mme. Rio has appeared 
with a large number of great orches- 
tras and choral organizations, and is 
already engaged to sing five times in 
Boston during the coming year. 


Eames.—Royalty itself could scarcely be 
surrounded with more luxury than is our 
great Maine prima donna, Mme. Eames, 
during her present concert tour of Amer- 
ica. Mme. Eames travels in a special car 
with but two other persons, her manager 
and her maid. She sings three times a 
week for 30 concerts, taking the interven- 
ing days for complete rest. 


Lehmann.—Lilli Lehmann, who will be 
remembered as one of the greatest of so- 
pranos, recently gave one of four “Lieder- 
abende” in the large hall of the Philhar- 
monie, Berlin. Her programme was strict- 
ly classical, and it is said that in spite of 
her age she retained to a remarkable de- 
gree her consummate vocal art and sang 
with great dramatic intensity. 


Rogers.—One of the strong points of 
Francis Rogers, the Boston barytone, 
seems, in the opinion of some people, to be 
the fact that he is an American. Though 
much of his study and achievement dates 
from a few years spent in Europe, his 
Americanism is untainted by foreign in- 
fluences. The New York Sun said recently, 
“He is one of the Americans who had a 
great success in London last summer. The 
difference between Mr. Rogers and some 
of the others was that his success was 
real.” 

Henderson.—_W. J. Henderson, writing 
of Mr. Conried’s recent performance of 
“Lohengrin,” complains that Wagner's 
stage direction in the combat between 
Lohengrin and Telramund is not followed. 
The representative of good is to fight fairly 
with the embodiment of evil, and good will 
help him who stands for the right. The 
stage direction reads, “Lohengrin reaches 
out and strikes down Frederick with a far- 
reaching blow.” ‘The intention of the com- 
poser, says the critic of the New York Sun, 
is that Lohengrin shall triumph over his 
opponent, not by supernatural means, but 
by physical force. He objects to Telra- 
mund’s falling to the earth at the sight of 
Lohengrin’s uplifted sword, as “the incor- 
rect but traditional way of acting the 
scene.” 

Loeffler.—Few modern scores are put 
before the public in such attractive dress 
as that which G. Schirmer, the New 
York publisher, is giving the works of 
C. M. Loeffler, the talented composer of 
“The Death of Tintagiles.” In an ar- 
ticle in the New Music Review, Law- 
rence Gilman finds the Boston composer 
speaking a musical language “that would 
not only be strange to Paris, but whose 
geographical origin is difficult to trace.” 
In “The Death of the Tintagiles” and 
some other works, we are told, “he is 
as one who evokes for us ‘shadowy fig- 
ures, crowned with terror and beauty, 
on the verge of a dark sea, where the 
menace of an obscure wind is continu- 


ally heard beyond the’ enchanted 
shore.’” 
Rappold.—Mrs. Marie Rappold, the 


Brooklyn prima donna who has won 
such an extraordinary success at the 
Metropolitan Opera House, was asked 
recently where she got her musical tem- 
perament. “My father had a fine tenor 
voice,” she said. “Some said he would 
have had a great career, but my mother 
did not want him to leave the good bus- 
iness he had.. I used to sing with him 
when I was a girl. He had me go to 
teachers and encouraged me. When I 
married I gave up all thought of a ca- 
reer. I had my house to keep and my 
husband and was very busy. But people 
were always asking me to sing for char- 
ity, until I might as well have been on 
the concert stage. So we decided that 
I might just as well have my career.” 
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MUSICAL 


THE WAY THE | WIND BLOWS 


LOOKS AS IF MUSICAL AMERICA WOULD RUN TO A 
CIRCULATION OF 10,000 THE FIRST YEAR. 


Letters of congratulation and subscrip- 
tions continue to literally pour in on the 
publishers of MusicAL America. The pa- 
per, though still, of course, in its infancy, 
appears to have met with favor everywhere. 
Evidently the idea of a musical newspaper, 
not too critical, but kindly and appreciative, 
seems to have been received with favor as 
meeting the requirements of those who are 
interested in music and the musical world, 
more from a news than from a deeply 
critical standpoint, especially if they feel 
that the paper is based on sound principle 
rather than on “graft.” At the rate at 
which subscriptions are coming in, it looks 
as if the paper would run to a circulation 
of 10,000 within the first year, which would 
mean a record which has never been even 
approached by any existing musical publi- 
cation, 

By French Telegraph Cable. 
Paris, FRANCE, Dec. 9, 1905. 
FREUND, 135 Fifth. 

Sincerest congratulations to 

America, Subscription mailed. 
RupOoLPH ARONSON. 


MUSICAL 


I find the paper 


Enclosed a subscription. 
Kina, N. Y. 


very interesting. Jas. E. 


We enclose a year’s subscription to Mu- 
SICAL AMERICA. 
Harpinc & Miter Music Co., 
Evansville, Ind. 


[ enclose a_ subscription to MusIcAL 
AMERICA, Emit Lriesiinc, Chicago. 


Enclose a subscription to your paper. 
ArTHUR J. Kina, Chicago. 


I enclose a year’s subscription to Mu- 
SICAL AMERICA, 
Mrs. Hart Conway, Chicago. 


I could not select a more popular luck- 
bringing date to subscribe for Musica 
America than Nov. 27, the 30th anniver- 
sary of our house. ‘Yours for luck, 

W. W. Warner, Madison, Wis. 


I enclose a year’s subscription to Mu- 
SICAL AMERICA, SAM FRANKO, N. Y. 


Send me Musicat America for one year. 
Jutius Krakauer, N. Y. 


We enclose a year’s subscription. 
NATIONAL PHONOGRAPH Co., 
Orange, N. J. 


Enclosed a year’s subscription to Mu- 
SICAL AMERICA, which appears to me a 
paper of merit for the musical public. 

Rosert SLAcK, Denver, Col. 


It gives me pleasure to subscribe to 
MusicaL America. With best wishes for 
your success in the new venture. 


Dr. Warp Bryant Hoae, N. Y. 


We enclose subscription for one year. 
Wua ey Royce & Co., Lim., Toronto. 


I enclose a subscription. This paper is 
what New York needs, and I am greatly 
pleased to know I shall see it every week. 

Emma K. Denison, N. Y. 

I énclose a year’s subscription to your 

paper. Cuariotte Bascock, N. Y. 





Here’s my subscription with best wishes 
Cart VeNTH, Brooklyn, N. Y. 


We enclose a year’s subscription to Mu- 
SICAL AMERICA. 
Curran Goutpinc & SKINNER, 
Winnipeg. 


Enclosed a subscription for one year. 
Watter R. WoopMan, 
Fall River, Mass. 


We enclose a subscription for Musica. 
AMERICA. J. W. Yorx & Sons. 
Grand Rapids, Mich. 


Enclose a year’s subscription for your 
paper. Mrs. Cuas. C. Hook, 
Charlotte, N. C. 


I enclose a year’s subscription to Mu- 
SICAL AMERICA. FRANK S. Hart, 
New Brunswick, N. J. 


Send the paper for one year to 
Miss Epita NIcHOLs, 
Providence, R. I. 


I enclose a subscription for one year. 
Cuas. Ketry, Guelph, Ont. 


Enclosed find one dollar for a year’s sub- 
scription, Norvitte W. Lewis, 
Cleveland, O. 


Best wishes and $1.00, from 
Cuas. GERNERT, New York City. 


I enclose a year’s subscription to Mu- 
SICAL AMERICA, Mrs. J. W, Moris, 
Austin, Texas, 


Please send the paper for one year to 
Miss C. C. McCurteHeon, 
Phila., Pa. 


I enclose one dollar for a year’s subscrip- 


tion. Cuas. Passt, Wilkesbarre, Pa. 


I enclose a year’s subscription to your 
paper. Paut Durautt, N. Y. 





Heartiest congratulations for the success 
of Musicat AMEriIcA. I enclose a subscrip- 
tion. Mrs. D. S. Ricu, 

Boston, Mass. 


I enclose subscription. With best wishes. 
Jno. L. Burpett, 
Office of Treasurer New York 
Central R.R. 
I send you subscription for a year for 
your MusicAL AMERICA. 
ARTURO VIGNA, 
Conductor Metropolitan Opera. 
Enclose a year’s subscription to MUSICAL 
AMERICA. R. Ross APPLETON, 
Brooklyn, N. Y. 
Enclosed subscription to MusicaL AMER- 
IcA for one year. 
Tuos, F. MULANEY, Chicago. 


Enclosed subscription to MusicaAL AMER- 
IcA. Just what I wanted. 
A. E. Hosmer, Coshocton, O. 
I have ordered MusicAL America for a 
year. I find your paper very interesting. 
Aucust WILHEMJ, Toronto, Can. 





Enclosed a subscription for one year to 
MusIcAL AMERICA. 
Geo. SCHLEIFFARTH, 
Oak Park, III. 





I enclose subscription for a year to Mu- 

SICAL AMERICA, Mme. Dove Boettt, 
Chicago, III. 

Enclosed subscription to MusicaAL AMER- 

ICA for a year. Harry J. FEettows, 
Buffalo, N. Y. 

Enclosed subscription to MusicAL AMER- 
1cA, which I think is very interesting, 
nicely gotten up and up-to-date. Wish you 
success. W. M. SEMNACHER, 

New York City. 

I like the new musical weekly very much 
and enclose $1.00 for a subscription. The 
paper is bright and interesting all through. 
It seems to me it will fill a gap that no 
other musical paper has been able to bridge 
—in every respect. 

JosEPHINE McCKELLAM, 
Washingtonville, N. Y. 


I enclose subscription to MusicaAL AMER- 
Ica for one year. 
Mme. Cus. Monat, Montreal, Can. 





I enclose a year’s subscription to Mu- 
SICAL AMERICA. W. P. BiceLow, 
Amherst College, Mass. 
Enclosed find subscription for a year for 
MusIcAL AMERICA. 
Aucust Geicer, Gainesville, Ga. 
I enclose a subscription for MusICAL 
AMERICA for a year. 
Victor Harris, New York City. 





Enclosed subscription for another of my 
pupils. Your paper seems to improve with 
every copy. T. E. Detra Rocca, 

Englewood, N. J. 

I enclose subsc ription for a year to Mvu- 

SICAL AMERICA. Minnie Coons, 
New York City. 

I enclose $1.00 for a year’s cubscription 
to Musicat America. I wish you will get 
all the good luck you deserve. 

L. G. GoTTSCHALK, 
Chicago, III. 

Your paper is O. K. Kindly find en- 
closed a year’s subscription. 

ArtHuurR Buicnat, Toronto, Can. 

I like your new paper very much indeed. 
It is straightforward and earnest. It ap- 
peals to the best: musicians. I enclose a 
year’s subscription. 

Dezso Menes, Detroit, Mich. 


AMERICA 


Please find enclosed subscription to Mus- 
ICAL AMERICA, which promises to be a most 
welcome friend at the close of each week. 

CAROLINE V. SMITH, 
Winona, Minn. 


I enclose a year’s subscription to Mu- 
SICAL AMERICA. Jay C. FREEMAN, 
Chicago, II1. 


Enclosed please find subscription to your 
paper. I wish you unlimited success in 
running a fair-minded, impartial musical 
magazine, which we need. 

SypNEY CLAY WRIGHTSON, 
Washington College of Music, 
Washington, D. C 


Enclosed please find a year’s subscription 
to MusicaL A’MERICA. 
M. S. Lanes, Niagara Falls, N. Y. 


Delighted with Musica, America. I en- 
close subscription. 
Cartotta L. Simonps, Duluth, Minn. 


I enclose a year’s subscription to Mu- 
SICAL AMERICA, RINEHART MAYER, 
Pittsburg, Pa. 
Enclosed please find subscription to Mu- 
SICAL AMERICA Re one year. 
Mrs. C. S. Taussic, St. Louis, Mo. 


Enclosed find subsc ription with my com- 
pliments to John C. Freund. 
J. P. Weiss, Detroit, Mich. 





I enclose subscription fea a year. 
NAHAN FRANKO, New York City. 





Enclosed please find a year’s subscription 
for MusIcAL AMERICA. 
Mrs. W. W. Griccs, 
Denver, Colo. 





I enclose subscription for one year. 
FrepericK C. MARTIN, 
Harrisburg, Pa. 





“TT IS TO LAUGH” 

















“Is this pure milk?” said the inquisitive 
lady customer. “Yes,” replied the milk- 
man; “we sell the cream separately.”—De- 
troit Free Press. 


Teacher—Johnny, what happened = on 
July 4, one hundred and thirty years ago? 

Johnny—I dunno, ma’am. | ain’t but ten. 
—Cleveland Leader. 


Encouraged.—“Do you know that your 
attentions weary me?” “Do they, indeed? 
I was beginning to feel that I had failed to 
make any impression whatever.”—Cleve- 
land Plain Dealer. 

“Books should always be reviewed by 
their writers, for that is the only way to 
ensure that they have been read by the re- 
viewers.’"—Mr. Bernard Shaw, in “The 
Licensed Victuallers’ Gazette.”—Punch. 


“The successful people nowadays are the 
reformers,” remarked the patriotic citizen. 
“Yes,” answered Senator Sorghum, “I be- 
lieve that reform is actually getting around 
to a basis where it can be made to pay.”— 
Washington Star. 

Mozart was struggling wearily for fame. 

“If I could only afford to live in Twenty- 
eighth street, New York, the music pub- 
lishers might feature me,” he mused; but 
realizing that poverty stood in his way, he 
resumed his struggle. 

The little girl had not played a note on 
the piano for nearly ten minutes 

“Why don’t you practice, as I told you 
to?” snapped her mother. 

“T am,” replied the angel child, win 
somely. “I am practising the rests.” 


“What's that sign you’re making there?” 
asked the grocer. “Fresh eggs,’ replied 
the new clerk. “Make it ‘Fresh-laid eggs. 
“Why—er—everybody knows the eggs were 
fresh when they were laid.” “Exactly; and 
that’s all that it’s safe for us to say about 
them.”—Philadelphia Press. 

Manager—Your play is wholesome, full 
of action, well constructed, and even br'l 
liant in places. Playwright—Then you'll 
produce it? How good of you! Manager 
No, I can’t afford to. It is neither immoral 
nor suggestive, so we should be forced to 
pay for the advertising. —Puck. 

Telescope Proprietor—Step up, ladies 
and gents, and view the planet Mars. One 
penny, mum. 
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I agree with Mr. Stephen Fiske that this 
is the musical paper we have so long needed 
and wanted. 

ANNE Dubey BuTLER, N. Y. 

Glad to subscribe to Musica AMERICA. 
It is a very interesting and newsy musical 
newspaper. ERNEST Urcus, N. Y.. 

We have read your new paper with great 
interest. Here’s wishing you every success. 

CLARK E. STEWART, 
Bloomington, III. 


———— 


Heartiest congratulations and best wishes 
for MusicAL AMERICA. 
Mrs. E. A. Ricu, 
Fifth Avenue Hotel, N. Y. 
. 


— 





Allow me to congratulate you on the 
new-old venture, and also on your Christ- 
mas issue of The Music Trades. Your pa- 
pers are real helps. Fritz KuHN, 

Ottawa, Canada. 

I have read with interest your new paper, 
MusicaL AMERICA, and think it is some- 
thing that the musical people have wanted 
for a long time, it being fresh, crisp and 
bright. Enclosed please find $1.00 to pay 
for a year’s subscription. 

W. C. Taytor, Springfield, Mass. 

It will be a pleasure and a privilege to see 
Musicat America regularly. It fills a long 
felt want in my mind and should be appre 
ciated by the music-loving public. That it 
will be a newspaper specially appeals to me 
and my views. I wish you the best of suc 
cess. kK. B. Hircucock, 

Editor The Review, Decatur, Il 

Enclosed find a year’s subscription to 
Musica AMErIca, a clever and useful jour 
nal. I wish you success. 

EVANGELINE WINGER, 
Western Vice-Pres. National 
Federation of Musical Clubs, 
Lincoln, Neb 


Old Lady—O lor’! Hain’t it round and 
smooth ! 

Telescope Proprietor—Will the _ bald- 
headed gent please step away from the front 


of the instrument ?—7it-Bits. 


Sapho, the poetess, was considering an 
offer to write a comic opera libretto. 

“What's the use of going to Sunday 
school?” she mused idly. “It’s a sure thing 
I'll always be mixed up with that Nether- 
sole woman's creation.” 

Folding up her fountain pen, she tele- 
phoned her declination of the offer. 


Patient to Pretty Nurse—Will you be my 
wife when I recover? 

Pretty Nurse—Certainly. 

Patient—Then you love me? 

Pretty Nurse—Oh, no; that’s merely a 
part of the treatment. I must keep my pa- 
tients cheerful; 1 promised this morning to+ 
run away with a married man who had lost 
both his legs.—Houston Post. 


“Vernon told me this morning,” related 
the blonde, “that he passed the tree where 
two years ago he carved your initials and 
his own and encircled them with a heart. 
He says he felt so good he almost danced 
with joy.” “Ah,” said the tall brunette 
anxiously, “he must still love me after all. 
Did he say why he felt so happy?” “Yes, 
he said some men were cutting the tree 
down.”—Chicago Daily News. 


Recessional by the Editor. 


We announced early last spring that 
hereafter we would only accept subscrip- 
tions on a cash (money) basis, but the keen 
weather warns us that winter is approach- 
ing, and we are constrained to recede from 
our former position and to say that we will 
now accept from subscribers—new and old 
—wood, groceries, cows, hogs, turkeys, 
corn, cotton, and any other little odds and 
ends that we can get, but we can no longer 
give town lots as premiums to subscribers 
at $1 a year.—Allanta (Ga.) Enterprise. 


Dunday Chamber Goncerts 


CHICKERING HALL 
Huntington Avenue ~- - BOSTON 


Organized by CHICKERING & SONS 
Under the direction of fir. H. G. TUCKER 


SECOND SERIES 
Dec. 24, 1905, to and including Feb. 4, 1906 


AT 3:30 O'CLOCK 








Organizations and Assisting Artists 
KNEISEL QUARTET 
ADAMOW SKI QUARTET 
MNARGULIES TRIO, of New York 
HADLEY-EATON TRIO 


SOLOISTS 


PIANOFORTE 
Harold Bauer 


B. L. Whelpley 


VocaL 
Emilio de Gogorza 
Corinne Welch 
Albert G. Janpolski 
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GADSKI'S MONTREAL 
TRIUMPH 


SHE MAKES HER FIRST APPEAR- 
ANCE IN MONTREAL. 





Many Encores Demanded, and a Song by Arthur 
Foote Has To Be Repeated—She Wins the Ad- 
miration of Everyone. 

Winpsor Hatt, Montreal, Dec. 7—Song 
recital by Mme. Gadski. The programme: 


Er ist gekommen...... 

Fir Musik.........cc. fotssests? Franz 
Dichterliebe I- Os cacti + cmucatennin Schumann 
Gretchen am Spinnrad............ Schubert 
Der Kleine Fritz...... C. M. V. Weber 
ge! Ree eee Brahms 

Mme. Gadski. 

Rhapsody Hongroise, No. 12...... Liszt 


Miss Hartmann. 
Traum durch die Dammerung..R. Strauss 
Irish Folk, Song.........+ Arthur Foote 
Two Kinderlieder (by request)...Taubert 
Beloved, it is morn...Florence Aylward 


Proposal ..Cornelia Rider-Possart 
Serenade: Ruy Blas..... J. B. Wekerlin 
Mme. Gadski. 

Magic Fire Music...... Wagner-Brassin 
Miss Hartmann. 

etn 6 sk née ae? ) 


Schlummerlied.......> Richard Wagner 


Isolde’s Liebstod.... 
Gadski. 


Mme. 

Mme. Johanna Gadski, one of the most 
noted Wagnerian singers, was heard for 
the first time in Montreal and won a 
warm place in the hearts of all those 
present, by the charm and beauty of her 


voice, the perfection of her singing. The 
hearty welcome extended would have 
gladdened the heart of any artist, for it 


was enthusiastic in the extreme, and was 
spontaneous and well merited. 

After the first group of songs Mme. 
Gadski responded to numerous encores 
and added one song. Foote’s “Irish 
Folk Song” had to be repeated. Hahn’s 
“Si mes vers avaient des ailes” came as 
another encore. In the third part, com- 
posed of Wagner works, Mme. Gadski 
revealed her great dramatic tempera- 
ment. 

Miss Hartmann, 
last year with Schumann-Heink, 
pianist and accompanist. 

Montreal Daily Star:—‘‘She possesses a 
voice of great beauty, particularly in 
the lower and middle registers, of dram- 
atic quality, and with all the freshness of 
youth, combined with a charming per- 
sonality, grace, and a face which is al- 
most as expressive as her voice, when 
she is singing.” 

Of Wagner’s 


who was heard here 
acted as 


“Liebstod,” the Gazette 
says: “With the piano accompaniment 
which, at best, only faintly suggested 
the orchestral score, handicapped by the 
concert convention which enforces pla- 
cidity by insisting that a singer shall also 
perform the functions of a music rack, 
Frau Gadski was still able to make this 
the most dramatic, most enlightening, 
most overwhelming piece of music that 
a Montreal audience has listened to for 
many seasons past.” 





Brewer’s Prize Song Heard. 

The Schubert Glee Club was heard to 
advantage at its concert at Elks’ Hall, Jer- 
sey City, on December 5. The _ soloists 
were Mme. Shotwell-Piper, soprano, and 
Miss Boxall, harpist. The event of the 
evening was the first rendering of the prize 
song by John Hyatt Brewer, the organist, 
written especially for the occasion. The 
words appeared some time ago in a maga- 
zine and bore the name “The Lord of Dun- 
derberg,” which the song bears. It was 
well sung by James Watson and Frederick 
A. Parker and the glee club. 





Says It Was Bruno Oscar Klein. 


BuFrFALo, N. Y., Dec. 9, ’o5. 
Editor MusicaL AMERICA: 

In the issue of your paper for December 
oth, under the heading “American Com- 
poser’s Success,” you say that Mr. Louis 
Adolphe Coerne’s “Zenobia” was the first 
case of the successful production in Europe 
of a serious opera by a citizen of the 
United States. This is a mistake. Bruno 
Oscar Klein’s opera, “Kenilworth,” was 
produced in 1895 in Hamburg, with success. 

Respectfully, 
Lupwic Bonvin. 





FOR SALE— BARGAINS 
32 Second Hand Harps 


Erards, Erats, Serquits, Browns and other | 


European makes. Many of them taken in ex- 
change for the Lyon & Healy Harp. Write 
for prices. All in first-class playing order, 


LYON & HEALY Chicago 


MUSICAL AMERICA 


ORCHESTRAL MUSIC IN 
SPRINGFIELD, MASS. 


EMIL KARL JANSER AND HIS SUC- 
CESSFUL ORGANIZATION. 





An Exceptionally Well Balanced Body of Amateur 
Players—Its Last Concert Won the Conductor 
and His Men Much Credit— Springfield’s First 
Pera anent Orchestra. 


Emil Karl Janser is the organizer of a 
successful musical organization in Spring- 


field, Mass. Three years ago he started the 
Springfield Symphony Club. A few en- 
thusiastic music lovers banded themselves 





EMIL KARL LANZER. HE HAS BEEN SO SUC- 
CESSFUL IN ORGANIZING AN ORCHESTRA 
IN SPRINGFIELD, MASS., THAT THE 
SPRINGFIELD “REPUBLICAN” SAYS 
“IT LOOKS NOW AS THOUGH 
HOME-MADE ORCHESTRAL 
MUSIC HAD COME 
TO STAY.” 


together for the study of the works of the 
old masters. New players were secured 
and additional instruments augmented the 
original few, and soon the permanence of 
the ‘club was assured. 

The orchestra is well balanced, consist- 
ing of ten first violins, ten second violins, 
four violas, four ’cellos, three basses, an 
effective wood-wind combination, and a 
good group of brass instruments. As it is 
mainly an amateur body, and usually bal- 
ance is not easily secured in amateur or- 
chestras, so well proportioned a selection 
of instruments is fortunate. Janser, 
moreover, is an able conductor and has suc- 
ceeded remarkably in getting his body of 
musicians into good working trim. 

The last concert occurred December 4. 
The Springfield Republican, reviewing the 
performance, said that it disclosed “a con- 
spicuous improvement upon the work of 
last year, and Mr. Janser and his men are 
entitled to much credit. It looks now as 
though home-made orchestral music had 
come to stay.” 

Mme. Andros Hawley, of Boston, made 
her first appearance on this occasion, and 


was most liked by the audience in the 
waltz-song from Gounod’s “Romeo and 
Juliet.” 


Several attempts have been made in past 
years to establish a home orchestra in 
Springfield, but they have never been suc- 
cessful until now. The prospects of Mr. 
Janser’s orchestra are highly favorable, 
and the club feels greatly encouraged for 
the future. 

Arnold R. Janser, ’cellist; Mme. Mar- 
garethe von Mitzlaff-Miellez, contralto, and 
Oton de Scheda, violinist, have been soloists 
of the orchestra since it was organized. 
Mme. von Mitzlaff-Miellez has a_ studio 
in Springfield. She has had large experi- 
ence in voice training and has been soloist 
in St. Thomas’ Church, New York City, 
and head of vocal departments in several 
well-known colleges for women. 





New ’Ceilist Makes Debut. 


Battimore, Dec. 9—Alfred C. Goodwin, 
;Pianist, and Bart Wirtz, ‘cellist, gave a 
recital last evening in Peabody Hall, this 
being Mr. Wirtz’s début here: He has re- 
cently been appointed professor of ’cello at 
the conservatory in this city and is the 
cousin of Anton Hekking, the ’cellist. 





“MEELWAU-KEE? EET 
EES BUMM! EH?” 


rine. CALVE MAKES INVIDIOUS RE- 
MARKS ABOUT THE CITY 
OF BEER. 








Blames Cold for Change of Mind and Expresses 
Grief at News that Eggs Were Thrown at 
Bernhardt. 

Cuicaco, . Dec. 13.—Musical circles are 
still agitated over Mme. Calvé’s contre- 
temps while here last week, when she flatly 
and positively refused. to keep her engage- 
ment in Milwaukee. When her manager 
informed her that she was booked to ap- 


pear there, there came an explosion in 
French, ending in: 

“Meelwau-kee? I will nevaire go zare! 
Meelwau-kee? Eet ees bumm !” 

Just what induced the singer to take this 
drastic stand is not known—it is merely a 
whim—a .woman’s whim. In explaining, 
Mme. Calvé pleaded a cold. 

“Why is it, can you tell me, that an 
artiste may not have a cold? Other people 
have them and it is nothing. But if we 
have them—ah, then it is said that we are 
what is it-you call it? Bluffing, that is it. 
“IT should so much like to do things in 
Chicago, if I might. I would like to go to 
the shops—there is nothing better than 
your shops. I should like to buy some 
presents for the Christmas time, but my 
doctor will not permit it that I leave my 
room.” 

Everything was forgotten, however—the 
poor tired voice and the overworked ato- 
mizer—when the madame was asked if she 
had heard of the reported egging of Bern- 
hardt in Quebec. 

“Sacré! sacré!” she 
Sarah! My poor Sarah! It is awful! It 
is awful! But it was, you say, in Quebec? 
Ah, oui, oui, it was not in this country. The 
Americans—they are the friends to the 
artistes.” 


CALVE DISAPPOINTS THOUSANDS 


Too ill to Leave Her Bed for Afterncon 
Concert in Chicago. 

Cuicaco, Dec. 9.—Calvé’s failure to ap- 
pear here in concert this afternoon costs 
the singer and her manager more than 
$5,000. Her return to this city on New 
Year’s night, to which her concert has 
been postponed, will mean an _ additional 
expenditure of $2,000. 

Several thousand people were turned 
away from the Auditorium disappointed, 
because she was too ill to leave her bed. 
From one source it was learned that she 
had a slight attack of indigestion, while ac- 
cording to another account rheumatism 
kept her from singing. 





cried. “My poor 








Miss Carroll’s Recital. 


Miss Emma Carroll, the soprano, gave 
a song recital at College Hall, 128 East 
Fifty-eighth street, New York, on Decem- 
ber 9, assisted by Theodore A. Hoeck, pian- 
ist. The programme was divided into three 
distinct sections, German, French and Eng- 
lish songs, and in all Miss Carroll ac- 
quitted herself most creditably. Among 
the patronesses under whose auspices the 
concert was given were Mrs. O. Bernard 
Bergstrom, Mrs. A. W. Butler, Miss Flor- 
ence A. Bryant, Miss Burns, Mrs. H. Hol- 
brook Curtis, Mrs. William F. Chester, 
Mrs. Richard Cobden, Mrs. J. V. Clark, 
Mrs. John Everard Dowsing, Mrs. John L. 
Elliot, Mrs. Eugene Griffin, Mrs. J. W. 
Henning, Mrs. S. Heilner, Mrs. Hamilton 
Higgins, Mrs. A. P. W. Kainnan, Mrs. L. 
V. Marvin, Mrs. J. H. Morris, Miss Louisa 
Norwood, Mrs. Emilio Puig, Mrs. W. S. 
Rainsford. 





Ladies’ Club of Quebec Holds First 
Meeting. 


Quesec, Dec. 12—The Ladies’ Morning 
Musicale Club of this city held its first 
meeting Wednesday, December 6, under 
most favorable circumstances. Like many 
others, this institution has had its ups and 
downs, but has managed to overcome all 
difficulties, and this year promises to be one 
of the best of its career. It has just en- 
tered into the eleventh year of its existence. 
The president is Mrs. Gaudet, and the com- 
mittee comprises such well-known names 
as Mmes. Joly de Lotbiniére, Bolton, 
Donahue, Geo. Tessier, Jules Tessier, 
the Misses Verret, Gagnon and Pelle- 
tier. Miss Lindsay is the secretary, and 
Miss Turner the Treasurer. 


December 16, 1905 


DOLMETSCH HEARD 
IN PHILADELPHIA 


NEW YORK MUSICIAN GIVES INTER- 
ESTING CONCERT ON ANTI- 
QUATED INSTRUMENTS. 








Browning Society Sponsor for Recital Similar to 
That Given in [Manhattan a Year or so ago. 


PHILADELPHIA, Dec. g9.—Arnold Dol- 
metsch, well known in New York for his 
concerts with old-time musica] instru- 


ments, made his apnearance last night 
in Griffith Hall under the auspices of the 
PRrowning Society. Mr. Dolmetsch had 
a most respectful hearing and played on 
owe instruments with considerable 
skill. 

One of the best selections was “O! 
Mistress Mine,” a ballad from a group 
of early Scotch compositions. It was 
written for the lute, of which he owns 
a magnificent specimen, made about 
1550, the supposed date of the compo- 
sition itself. 

The other instruments exhibited and 
demonstrated, with the assistance of 
Miss Salmon and Mrs. Dolmetsch, were 
treble and bass viols, virginals, the viola 
d’amore and viola da gamba, the harp- 
sichord and clavichord. 

Two compositions used in the illus- 
trations were Purcell’s—the “They Tell 
Us that Yon Mighty Powers,” from 
“The Indian Queen,” sung by Miss Sal- 
mon to Mr. Dolmetsch’s accompaniment 
on the harpsichord, and a sonata for the 
violin and harpischord, Mr. Dolmetsch 
playing the violin. 


MISS LUNESKA’S HIT. 








Contrary [ary in ‘‘ Babes in Toyland ”’ 
at the Academy of [lusic. 

Pretty Gene Luneska is the Contrary 
Mary in Julian Mitchell’s fine production of 
“Babes in Toyland,” now playing at the 
Academy of Music, New York. 





THE CONTRARY MARY 

SHE IS A 

GIFTED AND PROMISING SINGER, 
AND HAS MADE A HIT IN 


GENE LUNESKA, 
OF “BABES IN TOYLAND.” 


VICTOR HERBERT'S TUNE- 
FUL MUSICAL 
COMEDY. 


Last year Miss Luneska was prima donna 
in “The Strollers.” She is a young woman 
of considerable promise and is a pupil of 
Ferdinand E. L. Torriani. 





rir. Grienauer’s Recital. 


Karl Grienauer, the New York ’cellist, 
gave the third of his series of concerts 
on Friday evening, Dec. 8, at Mendels- 
sohn Hall. A large audience heard him 
with evident appreciation, in_a_pro- 
gramme in which he and Flora Bel Sher- 
wood, soprano, jointly appeared. 

Mr. Grienauer, accompanied by his 
wife, played some interesting numbers, 
the chief one being the Herbert suite for 
‘cello and piano with which the pro- 
gramme opened. Miss Sherwood sang 
two songs by Fielitz, an air from “La 
Tosca,” a selection from St.-Saéns’s “Sam- 
son and Delilah,” and a song by Strauss. 
The closing group consisted of two 
songs with ‘cello obligato. 

The next concert of the 
occur On January Io. 


series is to 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF ARTISTIC ENDEAVOR 
GRAND PRIX, PARIS, 1900 
D. H. BALDWIN @ CO., 142-144 West Fourth St., Cincinnati, Ohio 
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BERNHARDT EXPLAINS 
QUEBEG ATTACK 


ACTRESS SAYS IT WAS NOT DUE TO 
RACE, FOR SHE IS CATHOLIC. 


December 16, 1905 


Thinks Disturbance Was Caused by Inquisition 
Scene in Her New Play, ‘‘La Sorciere.’’ 


It was recently reported that Mme. Bern- 
hardt was mobbed in Quebec for stating 


that the Canadians had made no progress 
in music, art, orliterature for twenty-five 
years. She denied that she is a Jewess, in 
an interview with Henri Pene du Bois, 
of the New York American, saying she 
was not mobbed in Quebec because of 
her race—her religion is Catholic, she 
confessed—but because the Catholics of 
the Canadian city were enraged by the 
inquisition scene in her play “La Sor- 
ciére.” 

“IT am not a Jewess,” said Sarah Pern- 
hardt. “I am a devout Catholic. Yet 
they wanted to kill me at Quebec with 
cries of ‘Kill the Jewess!’” 

“You are reported to have hurt their 
feelings at Quebec by saying that they 
were Iroquois,” I said, says Mr. Du 
Bois in the American. “They like the 
Abenaquis, but not the Iroquois.” 

“IT said not a word that sounded like 
Iroquois,” she replied. “I said that the 
Canadians had made no progress intel- 
lectually or artistically in twenty-five 
years. The newspaper that said I called 
them Iroquois had no reporter at the 
interview.” 

“Now, is it not so that they are on 
the way to progress in literature, art 
and science?” I asked. 


“No,” she replied, “I know nothing 
of the sort. It was not what I said 
about their learning that made _ them 


angry. They are not sensitive about 
that. They were made furious by the 
inquisition in ‘La Sorciére.’ 

“They said it was calumny of the 
Catholic Church. They do not know 
that the Pope condemned the Inquisition 
and excommunicated Torquemada.” 

“How do you know that?” 

“Haven't I said that I was a devout 
Catholic? I have read the books of the 
Fathers, Thomas Aquinas, the ‘Legenda 
Aurea,’ the Gothic books. The curé of 
Belle Ile en Mer is my good friend. I 
am specially devoted to the Virgin. Ask 
Vincent d’Indy whether I have faith. 
Oh, they were absolutely stupid at Que- 
bec.” 

“Madame Sarah,” I asked her, “do you 
think that the newspapers can make 





“A brand of chocolate?” she inter- 
rupted. 

“No, an artist,” I said. 

She = smiled. Her mouth, frankly 
rouged, was a carmine_ ribbon. Her 
abundant hair was blond as wheat. She 
wore a Nile-green gown, gray furs, red 
roses, which were crushed a little. Bar- 
barian jewels were on her fingers. Two 
of them. were almost covered with plain, 
antique gold rings. Her smile was very 
captivating. It illuminated her eyes. 

“No,” she replied. “An artist may not 
be made by the public, either. But this 
is very complex. Let us not talk about 
it.” 





An opera performance and reception was 
given by the Cantata Singing Society, 
Joseph B. Zellman director, on Friday 
evening of this week in Harlem Casino, 
New York. 


MUSICAL 





SPALDING PLEASES VIENNA 
CRITICS. 


American Violinist Makes Successful 
Debut in Austrian Capital. 


ViennA, Dec. 8—Albert Spalding, the 
American violinist, made his début here 
last night, and, according to the critics, 
made a great success. A leading Vienna 
paper says that “Albert Spalding is a great 
violinist; he commands stupendous tech- 
nique and soulful bowing; all that Tartini, 
Bach, Beethoven, Paganini could demand, 
he fulfilled with artistic finish.” 





THIS YOUNG 


ALBERT SPALDING. A'MERICAN 
VIOLINIST HAS HAD EXTRAORDINARY 
SUCCESS BEFORE THE MOST CRITICAL 
AUDIENCES ABROAD, THOUGH 
ONLY SEVENTEEN YEARS 
OLD. 


Spalding is now making a tour of the 
leading European cities, and has already 
appeared in Paris, where he made his pro- 
fessional début last June, London and 
Berlin. 

He is a son of J. W. Spalding, of New 
York, and commenced studying at the age 
of seven—he is only in his seventeenth 
year now—dividing his time between New 
York and Florence. 


Recital of Miss Anthony and [ir. Collier. 


Charles Anthony, pianist, and Bessie Col- 
lier, violinist, both of Boston, gave a reci- 
tal in Mendelssohn Hall, New York City, 
on December 11, and created a good im- 
pression. Mr. Anthony played Bach’s 
Italian concerto and compositions by 
Brahms, Mendelssohn, and other masters, 
and also rendered a Grieg sonata with Miss 
Collier, whose solo numbers included com- 
positions by Goldmark, Schubert, Mrs. H. 
H. A. Beach, and Wieniawski. 

Mr. Anthony is giving piano recitals this 
winter, in preparation for the larger career 
it is expected that he will enter upon next 
autumn with the large orchestras, He has 
developed a good technique, and both he 
and Miss Collier pleased their audience 
with their musicianly attainments. 

Miss M. Louise Mundell presented Mrs. 
Elizabeth Grace Clark in a song recital in 
srooklyn on Friday evening of this week, 
at her studio, 276 McDonough street. 
Oliver Hoyt Anderson, ’cellist, assisted. 
The programme was made up of songs 
sung in English by Miss Mundell’s pupil. 


AMERICA 


THE KNEISEL QUARTET IN NEW 
YORK. 


Vincent d’Indy the Chief Attraction at 
an Interesting Concert. 

Vincent d’Indy, the French composer, 
was pianist at the Kneisel Quartet recital 
in Mendelssohn Hall, New York, Decem- 
ber 12. He assisted at the piano in a per- 
formance of his quartet in A major for 
that instrument, violin, viola and ’cello, 
which was the middle number of the pro- 
gramme, and his string quartet in E miajor 
was the first work on the list. The last 
was a quartet in D major, opus 64, No. 5, 
by Joseph Haydn. 

Press comments: 

New York Sun: “The audience received 
him with great cordiality.” 

New York TJribune: “Yet when all was 
over the strongest impression left was that 
of admiration at the performance of Mr. 
Kneisel and his associates. It was little 
short of miraculous in its precision, its pur- 
ity of intonation, its elasticity, its multi- 
coloredness.” 





Tacoma Hears ‘‘ Under the Palms.’’ 

Tacoma, WaAsu., Dec. 5.—The cantata 
“Under the Palms” was successfully given 
at Epworth Church before a large audience 
which showed appreciation of the fine 
choral and solo work in repeated applause. 
Geo. J. Chapman was director. 

‘The singers were: 

Soloists—Soprano, Miss Mattie Culbert- 
son; contralto, Miss J. Bellis, University 
of Puget Sound; tenor, Mr. J. Bourgaise; 
bass, Mr. H. Skramstad, 

Quartet—Miss M. Culbertson, Miss A. 
Bertleson, Mr. J. E. Tuell, Mr. Leonard 
Brown. ' 

Male Quartet—J. Bourgaise, Ed C. Grant, 
H. Skramstad, Leonard Brown, 

Ladies’ Trio—Miss Gladys 
Miss Gertrude Worlds, Miss 
Hamilton. 


Campbell, 


Florence 


Concert in Salt Lake City. 

SALT LAKE City, Dec. 9—The Monday 
Musical Club held its semi-monthly meet 
ing last Wednesday night, in Miss Sharp's 
studio. 

Selections from the compositions of Mac- 
Dowell were given, and piano numbers 
were rendered by Miss Clayton, who 
played a concert study and a composition 
called “New England Idyls.” Mrs. Put- 
nam played two numbers, and Prof. An- 
derson gave a concert study by Foerster. 


Mme. Clareace Hale’s Debut in Concert. 

Mme. Clarence Hale, a soprano, made 
her début in concert at the Astor Gallery 
of the Waldorf-Astoria, New York City, on 
December 7, assisted by Miss Florence 
Elfert, pianiste; M. Elfert Florio, tenor; 
Mr. Naum Fuechs, violinist, and Mr. Con- 
nor, tenor. Mme. Hale disclosed a pleas- 
ing voice of good range, her songs includ- 
ing the “Agnus Dei” from a mass by Bizet 
and numbers by Arditi, Tosti, Fontenailles 
and De Koven. 


Organ Players’ Club’s Concert. 


PHILADELPHIA, Dec. 10.—The opening re- 
cital of the American Organ Players’ Club 
took place at St. Clement’s Church, 
Twentieth and Cherry streets, yesterday 





afternoon. S. Wesley Sears played the 
organ, and Henry Hertz, the basso, 
sang. 


It 


MUSICIANS WIN APPEAL. 





Appellate Court Grants Permission to 
Union to go to Higher Court. 
RocHEsTEer, Dec. 14.—The Appellate Di- 
vision of the Supreme Court has handed 
down a decision permitting the Musicians’ 


Union to go to the Court of Appeals in the 
matter of the $150 fine that Justice Dun- 
well imposed for alleged contempt in fail- 
ing to reinstate Max Bachman in member- 
ship. The union’s appeal was dismissed, 
at Albany, because George D. Forsyth, of 
the Labor Legal Bureau, did not get per- 
mission of the Appellate Division to appeal, 
after its affirmation of the fine. He claimed 
that permission was not necessary, hut came 
back and sought it. 

The union will now ask that the appeal 
be restored to the Court of Appeals calen- 
dar, formally. 





Miss Jessie Shay’s Recital. 

Miss Jessie Shay will give a piano recital 
at Mendelssohn Hall, New York, on the 
evening of January 4. Among her selec- 
tions will be a new composition, sonata 
“Heroic,” by Campbell Tipton, which will 
be heard for the first time in New York. 
Chis work, by an American composer, will 
excite some interest. 

Her programme will also include compo- 
sitions by Mendelssohn, Scarlatti, Schu- 
mann-Liszt, Leschetiszky, Chopin, De- 
bussy, Moszkowski, and others. She will 
play Chopin’s Impromptu in F sharp major, 
Mendelssohn’s Prelude and Fugue, opus 35, 
and the Schumann-Liszt “Fruehlingsnacht.” 





The Women’s Philharmonic Society’s 
Concert: 

The Women’s 
gave a most interesting concert on Decem- 
ber 12 in the banquet hall of the Waldorf- 
Astoria, New York, under the manage- 
ment of Mme. Beatrice Goldie. The ar- 
tists participating were Miss Clementine 
letedoux, soprano; Paul Dufault, tenor, 
and Edmond B. Munger, pianist. The au- 
dience, which was exceptionally numerous, 
expressed its pleasure and approval of the 
various numbers on the programme by re- 
peated and sustained applause. 


Philharmonic Society 


llusicians Elect Officers. 


At the annual 
Mutual Protective 
York, held December 12, the 
were elected: President, M. S. 
vice-president, A. Aborno; 
Frank Evans; financial secretary, F. J. 
Meerholz; treasurer, D. A. Hauser: mem- 
bers of the executive committee: E. H. 
Clark, Alexander Davis, Sr., W. J. Kern- 
good, George Schroeder, William Somer 
set, Jr., Miles Sweeney and J. A. Zuolo. 


election of the Musical 
Association, of New 
following 

Smith ; 
secretary, 


Bauer Gives Last Boston Recital. 


Boston, Dec, 12.—The third and last re- 
cital given by Harold Bauer, the pianist, 
oecurred in Jordan Hall last evening. The 
programme included: Handel’s suite in G 
major, Arensky’s “Pres de la Mer,” Liszt’s 
Etude in F minor, Chopin's Polish Fan- 
tasia, Schumann’s “Davidsbuendlertaenze,” 
Schubert’s Impromptu in G flat, Alkan’s 
Etude “Le Vent,” Schubert’s Hungarian 
march arranged by Liszt. There was a 
good-sized audience, which was very en- 
thusiastic. 

A son was born to Lionel S, Mapleson, 
son of the operatic celebrity, on December 
12 in New York. 


° 
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MISS ABBOT HEARD 
AT BAGBY MUSIGALE 


AMERICAN SINGER CREATES FAVOR- 
ABLE IMPRESSION AT NEW 
YORK DEBUT. 





Has Agreeable High Soprano Voice, with Fine 
Lower Notes—Fashionable Foik Attend in Force. 





Before an audience consisting mainly 
of members of New York’s socially 
prominent people, Miss Bessie Abbot, 
the young American singer who has been 
studying under Jean de Reszke, made 
her American appearance at the Wal- 
dorf-Astoria at one of Mr. Bagby’s mu- 
sical mornings on December I1. Miss 
Abbot, who is very pretty, has a voice 
which is a high, light soprano, with un- 
usually good lower tones and which she 
has under excellent control. She sang 
the waltz song from “Romeo et Juliet, 





ABBOT, THE AMERICAN PRIMA 
WHO 


MISS BESSIE 


DONNA, THIS TALENTED SINGER, 
HAS JUST ARRIVED IN THIS COUN- 
rRY TO GIVE CONCERTS, WAS A 


FAVORITE PUPIL OF JEAN 
DE RESZKE. 


Vidal’s “Ariette,” Tschaikowsky’s “Ber- 
ceuse” in French, and Weil's “Frue- 
lingslied.” In answer to hearty encores, 
Miss Abbot responded with the prayer 
from “La Tosca.” The other artists 
were Mme. Olga Samaroff, the pianiste, 
and Charles Gilibert, barytone. 


After the concert, Miss Abbot ex- 
pressed herself as much pleased with 
her success, though she admitted that 


she had been exceedingly nervous, it be- 
ing her first appearance as a grand opera 
artist in this country. 
Among the fashionable 
were: 
Mrs. Ogden 


folk present 


Mrs. Cornelius 
Vanderbilt, Mrs. John Clinton Gray, 
Mrs. Lawrence Townsend, Mrs. Ed- 
mund L. Baylies, Mrs. John E. Parsons, 
Countess Matouchka, Mrs. Elliott F. 
Shepard, Mrs. Elisha Dyer, Jr.; Mrs. 
Henry Phipps, Mrs. Pradley Martin, Jr.; 


Goelet, 


Mrs. Frederick Pearson, Miss Effie 
Pearson, Miss Constance Parsons, Mrs. 
W. Watts Sherman, the Misses Sher- 


man, Mrs. Norie Sellar, Mrs. Frank K. 


Sturgis, Mrs. Gustav Amsinck, Mrs. 
Edwin Gould, Mrs. M. Dwight Collier, 
Mrs. Lahens, Mrs. De Witt Clinton 


Falls, Mrs. Glen Collins, Mrs. Goodhue 
Livingston, Mrs. Frederic Neilson, Mrs. 


Ferdinand Wilmerding, Mrs. Henry 
Siegel, Mrs. Henry L. Burnett, Mrs. 
Henry Spies Kip, Mrs. Henry Meyer 
Johnson and Mrs. Spotswood Schenck. 


Stanford University Paper Protests 
against Neglect of Music in Colleges. 


The Daily Palo Alto, a college paper is- 
sued at Stanford University, in a recent 
issue comments upon the general college 
tendency to exaggerate the importance of 
football and other sports, while music and 
other arts are neglected. The writer says 
In part: 

“While we have not the remotest wish 
of contesting their privileges with the ath- 
letes, would it not also be possible to pro- 
vide a few comforts, conveniences—neces- 
sities, rather—for the debaters, actors, mu- 
sicians or any of the diversions which might 
appeal to the interests of any considerable 
number of individuals forming the uni- 
versity community ?” 

Violin Value 
A Violin bought by our original and 
unique plan becomes simply an invest- 
EA ment. It is always worth exactly what you 
/\ =. paid for it. It will pay you to investi- 
ented Se gate this plan before buying. Wecarry 
Wiad “Jie the larges* line of fine and rare Violins 
in AMERICA. Good ones from $5.00 up. 
Large, handsomely illustrated 
Violin Cat. FREE on request. 
THE RUDOLPH WURLITZER CO., 
Cincinnati, O- 


CHORAL CONCERT. 


FLATBUSH 





Brooklyn Organization Begins Its New 
Season Most Auspiciously. 

The Flatbush, Brooklyn, Choral Society 
give its first concert of the season at the 
Flatbush Presbyterian Church on December 
5. The society was assisted in its excellent 
programme by Miss Marjory H. Wills, so- 
prano; Paul C. Tapley, baritone; Theo- 
dore Werner, violinist; Miss Alice McNeill, 
pianist; Mrs. Royal W. Raymond, organ- 
ist, and the following stringed quartette: 
Theodore Werner, first violin; George E. 
Buckley, second violin; Henry Voege, viola, 
and George E. Clander, violoncello. 

In the chorus were: 

Sopranos, Mrs. E. O. Alcott, Mrs. W. H. 
Baker, Susie L. Benham, Maronette Brown, 
Mrs. F. Kastner, Ethel Fickett, Miss Mac- 
Fickett, Mrs. George H. Ray, Mrs. Aubrey 
J. Seale, Frances A. Fisher, Mrs. Reuben 
Hill, Mrs. G. Kevill, L. Mashin, Florence 
McKinley, A. Minor, Ethel Ray, Ida V. 
Wertheim, Mrs. George R. Whitehead; al- 
tos, Pearl Arnault, N. Austin, Agnes Crook, 
Lelia De Vere, Mrs. Annie E. Fickett, 
Wanita Fickett, Mrs. Frank E. Fisher, 
Maud Gilbert, Margaret Hegeman, Flor- 
ence Hill, Mrs. E. H. Harrison, Lisette 


Kinkel, Mrs. Frederick O. Porter, Rena 
Ray, Almenia Van Wart, Mrs. M. E. 
Whitehead; tenors, Arthur H. Batte, 


George M. Clapp, Albert Cory, Charles 
Eskuche, Frank E. Fisher,* F. Voorhees 
Hegeman, W. E. Kipp, Charles E. Ross, 
Wilbur M. Stone, George E. Whitehead; 
basses, Albert M. Bedell, E. K. Botsford, L. 
S. Fisher, Ralph S. Fisher, D. J. McKinley, 
H. C. Paddock, Harry C. Smart, William 
Smart, Paul C. Tapley. 





ELSA BREIDI’S FIRST CONCERT 
IN NEW YORK. 





Young Chicago Pianiste Appears with 
Walter Damrosch’s Orchestra. 

Miss Elsa Breidt, a young Chicago pian- 
iste still studying, gave a concert Wednes- 
day afternoon, December 6, in Mendelssohn 
Hall, New York, assisted by Walter Dam- 
rosch and the New York Symphony Or- 
chestra. Miss Breidt, who has a well-de- 
veloped technique, played with smoothness, 


accuracy and good continuance of tone. 
That she has considerable talent was evi- 
dent from the first, and to judge by the 
continued applause of her audience she 
succeeded in pleasing. 

She lacks in the physical power needed 
to obtain sonority of tone, but this short- 
coming, as well as her weakness in ped- 
alling, will undoubtedly be overcome by 
further study. Her numbers included the 
Schumann concerto, a concerto by Mosz- 
kowsky, a Bach-Tausig toccata and fugue, 
and Liszt’s “Etude de Concert” in F minor. 

Press comments: 

New York Sun:—‘Miss Breidt displayed 
a well-developed technique, of which most 
excellent fingers were the salient feature. 
She has a genuine talent for the instrument 
and her instincts are manifestly musical.” 

New York World:—“Miss Breidt is to- 
day possessed of fluent technique and a 
pretty tone. She also has considerable 
poise, and her work is for the most part 
cleanly cut.” 





Musical Art Society’s First Concert. 

The first concert of the Musical Art So- 
ciety was given December 14 at Carnegie 
Hall under the direction of Frank Dam- 
rosch. The programme was opened with 
“Stille Nacht, heil’ge Nacht,” fvilowed by 
Palestrina’s “Salve Regina.” The balance 
of the programme consisted of ‘“Hodie 
Christus natus est,” Nanini; “O Magnum 
Mysterium,” Vittoria; “Herr wie lange,” 
George Schumann; Suite in C for strings, 
two oboes and bassoon, J. S. Bach; “Mach 
mir ein lustig’s Liedelein,” H. Chr. Haiden; 
“Morning, Noon, Evening, Night,” Lassen; 
“I Hear a Harp,” opus 17, Nos. 1 and 3, 
Brahms ;* “Greetings,” Brahms, for wom- 
en’s voices, accompanied by two horns and 
harp; “Sunrise,” Taneyef. 





Mr. Scheel’s Orchestra Praised. 
A New York musician who recently re 
turned from a visit to Philadelphia makes 
the following interesting statement concern- 


ing the local popularity of Fritz Scheel and 
his splendidly trained band. The gentle- 
man, who, for obvious reasons, does not 
care to disclose his identity, says: 

“I was delighted to see an a!most sold-out 
house on Friday afternoon at the orchestra, 
and last night the same condition of affairs 
obtained. It was said by the wiseacres that 
Gadski was the drawing-card the week be- 
fore. It cannot be said that Reisenauer, in 
spite of his great abilities as a pianist, filled 
the house on Friday afternoon and last 
evening, for, great artist as he is, he is 
practically unknown in Philadelphia. Such 
audiences speak volumes for the Philadel- 
phia Orchestra.” 


MUSICAL AMERICA 
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Kk GUEST OF 
SLAVIG. ALLIANCE 


VIOLINIST DRINKS PILSENER WITH 
FELLOW-COUNTRYTSIEN. 


KUBELIK GUEST OF 





He Says that He Works to Kill Time—When He is 
not Working He Walks on Fifth Avenue—He 
Talks of the Twins. 

This is what happened to Jan Kubelik 
on December 11, according to the New 


York Sun: 

The Slavic Alliance gave a reception last 
night for Jan Kubelik, the only violinist of 
note who is the father of twins. 

He came at 9 o’clock from the Hotel 
Manhattan, where he is stopping, his $50,- 
ooo hands thrust deeply into their beautiful 
fur muff. Kubelik kept them there until 
he had skipped lightly across the sidewalk 


and into the clubhouse. 

President Capek, Nicolas Lodygensky, 
the Russian Consul-General; Mucha, the 
artist, and Prof. Pupm took Kubelik up- 
stairs, where a great barrel of beer, “Pl- 
zenski,” the father and mother of beers, ob- 
tained from: Pilsen in Bohemia especially 
for the occasion, was on tap. The little 
violinist, almost obscured by the group of 
tall men, took his Pilsener like a veteran. 

They took him downstairs presently, 
where the women folk of the Slavic Alli- 
ance were waiting patiently. ' 

Somebody asked him what he did in New 
York to kill time. 

“I work,” said Kubelik. “When I am not 
working I walk on Fifth avenue. I like the 
—— the windows and the pretty girls 

see.” 

“Somebody will cable that to Mme. Kube- 
lik,” said one of the women present. 

“Ah, I am not afraid,” he replied. “My 
interest is purely that of the artist. I have 
twins, you know. Have you twins?” he 
said, turning to one of the reporters. 

The reporter denied it. 

“Oh, too bad, too bad,” said Kubelik, 
shaking his head. “I have excellent news 
of mine. Listen.” He turned to a group 
of women. “They are growing finely. 
They can talk a little. They will be here 
next February with Mme. Kubelik.” 





SENOR GUETARY’S TOUR. 





Spanish Tenor Begins His American Con- 
certs under Auspicious Circumstances. 

Sefior Guetary, a prominent member of 
the Royal Italian Opera Co. of Covent 


Garden, London, who made his American 
is 


début last week, in treaty with two 





THE GIFTED SPANISH TENOR. 
AT COVENT GARDEN AND 
BEFORE QUEEN VICTORIA. HIS 
AMERICAN CONCERTS HAVE 
JUST OPENED UNDER 
HAPPY AUSPICES. 


SENOR GUETARY, 
HE HAS SUNG 


prominent managers in New York for the 
production of an opéra-comiaque for which 
he has just finished the music. Like Sefior 
Guetary, it is Spanish, and those who have 
heard the music declare it to be of an ex- 
ceptionally pleasant character. 

Sefior Guetary studied in Italy, where 
he made his début and subsequently be- 
came a favorite in London, singing at a 
state concert in Buckingham Palace before 
Queen Victoria. He has also been heard 
in New York through the medium of one of 
his songs, “Mi Nifa,’ which was sung at 
the Metropolitan Opera House at a Sun- 
day concert by Signor Vignas, where it 


LOUIS NORMAN 


CULLIS 


Studio 32 East 23d St. 


&Z imparts the old ** Bel Canto” physiologically and “de vive voix.” 
zsthetic tone is a true focus and the test thereof lies in the éclat and liquid- 
ness of the acute register—the means to attain that end may be called meth- 
od—and there is only one. 





scored a success. The sefior has made a 
specialty of Basque songs. 

During his last engagement at Covent 
Garden he created and sang with success 
the role of Cunibert in Emil Bach’s new 
opera “Irmengarda.” 


A WAIL FRO? THE GALLERY. 








A [an Who Thinks that Shrill Cries of 
Candy Boys Are Not Artistically 
Decent. 


Some one has written a letter to the 
New York Evening Sun on what he deems 
a nuisance at the Metropolitan Opera 
House. “Nobody,” says the Evening Sun, 
“will deny a hearing to any wail of dis- 
tress which comes from the Metropolitan 
Opera House top gallery.” Here is the 
letter : 

To tHe Epiror oF THE Evening Sun: 
Sir—I was surprised last night that the 
intermissions in the music at a Metropolli- 
tan concert should be made hideous by 
shrill, small boys going through the aisles, 
upstairs at least, crying “Candy! Candy! 
Getcherchoclatcarmelsnpepmintcreams!” Is 
it right? Is it artistically decent? 1 know 
that the sweet-toothed gallery goddesses 
cannot go with the balcony, and dress cir- 
cle beauties to the old “Parsifal’”’ lunch 
counter down the grand tier. But if I’ve 
got to pay money to sit between an old 
maid muncher and a chewing gum girl, why 
shouldn’t I be allowed to smoke? The 
ways of the old London and Miner’s Bow- 
ery are no fairer for one than for all. 

SMOKER. 

The Evening Sun’s reply is: “Mr. Con- 
ried cannot be everywhere at once. If the 
nuisance is an established concession, he 
can at least abate it promptly. And while 
he’s at this good work, he might silence 
the barking of the ‘souvenir postal’ carte- 
blanche in his lobby and ‘books of the 
opera’ on the orchestra floor. This cer- 
tainly isn’t taffy.” 





When Signor Caruso Sketched Jean 
Gerardy. 


Jean Gérardy, the ’cellist, while chatting 
in the green room of the Metropolitan 
Opera House with Caruso and Scotti, was 
deploring the loss of a sketch that Whistler 
once made of him. The three artists were 
waiting to rehearse. “Nevaire you mind,” 
said Caruso to Gérardy, “I vill draw von 
ov you, Jean, that vill be bettaire.” 

“You will draw a sketch of me? You 
can’t draw anything but your salary.” 

“Ve vill see; ven you are playing, and ze 
grand passion of ze music lights up your 
child face, zen vill I draw you vit ze crayon 
like no artist efer did.” 

When Gérardy started to play, he became 
so interested in his music he had forgotten 
all about the artist singer, who by the way 
receives a great deal more for his artistic 
endeavors than any painter ever has re- 
ceived for two hours’ work. These sketches 
Caruso dashed off in a very short time, and 
when Gérardy had finished, Caruso pre- 
sented them to him with the rejoinder: “Ef 
you vill hold your head oop ze next time, I 
vill leave out ze hair.” 

Gérardy was gratified with the result of 
the profile, and said of the other that he 
was sure his enemies would all be delighted 
with it—New York Journal. 


New Strauss Opera Produced. 

DrespEN, Dec. 7.—Strauss’s one-act 
opera, based on Oscar Wilde’s “Salome,” 
was produced here to-day and created a 
sensation. Critics are unanimous in de- 
claring that the opera can never become 
popular, both because of its theme and its 
utter lack of melody. It is pronounced an 
extraordinary tangle of motifs, though the 
orchestration is considered little short of 
marvelous. An orchestra of 120 musicians 
was required to interpret the score. 





Removal of lime. Reynal’s Studio. 


Mme. Carlotta Reynal, the vocal teacher 
of New York, has removed her studio from 
1947 Broadway to 54 E. soth St. 

Some time ago Mme. Reynal sprained her 
ankle, which has given her some trouble 
since. A friend recently offered some ad- 
vice on the best way to treat the injury, but 
was informed that Mme. Nordica had 
kindly placed her own private physician at 
her disposal, and that it was too late to act 
upon his suggestion. The ankle is pro- 
gressing satisfactorily, and it is expected 
that Mme. Reynal will soon be able to go 
about as actively as ever. 

J. Warren Andrews, organist of the 
Church of Divine Paternity, New York, 
opened new pipe organs in Richfield and 
Hackensack, N. J., recently. He has ar- 
ranged a series of oratorio and cantata 
music to be given on Sunday evenings at 
his church in New York throughout the 
winter. 


The key to 
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FRENCH COMPOSER-CONDUCTOR 
LEADS BOSTON SYMPHONY 
ORCHESTRA. 


Scores Only a Qualified Success in Either Capacity, 
Though [lusical Attainments Are Generally 
Acknowledged—Programme Cause of Lack o 
Enthu: iasm. 

Vincent D’Indy, the famous © French 
musician, made his New York début Thurs- 
day evening, December 7, at Carnegie Hall, 
as the conductor of the Boston Symphony 
Orchestra. A great audience, who knew 
him by reputation and his work as well, 
listened attentively, and although at times 
in doubt as to how to rank him among 
conductors and composers, finally conceded 
to him a place among the leaders of the 
more advanced school of French music. 
Critics present varied as to his status, the 
opinions ranging from highly favorable, to 
suggestions that he espoused what was 
termed “decadent music,” but these were 
the ventures of the hypercritical. 

So far as his conducting was concerned, 
he led with intelligence, sympathy, and at 
all times with discretion. He held his men 
well in hand and they followed him with 
evident sympathy. That he did not score 
a more pronounced success was due per- 
haps to the fact that he selected themes 
not too well known here—themes, which 
even though they had been, would yet have 
militated against him in the end. 


M. D’Indy eschewed the use of soloists 
entirely, his programme including his sec- 
ond sympathy in B flat, first heard here on 
January 12 of last year, when the Boston 
Symphony Orchestra played it under the 
leadership of Mr. Gericke; Gabriel Fauré’s 
“Pélléas et Mélisande” suite, after Maeter- 
linck; “Sauge-Fleurie,” a legend by M. 
D’Indy, after a tale by Robert de Bonnices, 
and Paul Dukas’s “L’Apprenti Sorcier,” 
after Goethe’s ballad. 

The latter was the most delightful offer- 


ing of the evening and was_ splendidly 
played, the orchestral work being almost 
flawless. 


Press comments: 


New York Sun:—‘“If we were expected 
last night to observe Mr. D’Indy as a con- 
ductor we were certainly not called upon 
to view him with enthusiasm. Certainly 
other conductors will elect to nominate him 
a composer.” 

New York Tribune:—‘M. D’Indy con- 
ducted intelligently, soundly, lucidly, and 
the orchestra followed his every direction 
with obvious sympathy. M. D’Indy was 
most politely received—most politely; that 
he persuaded his hearers to admire the 
music of the young Frenchman whose cause 
he is representing on this visit we should 
not dare assert.” 

New York World:—‘“D’Indy seemed last 
night to exert little of his personality upon 
the men of the orchestra. The men played 
superbly well—but they do that nine times 
out of ten.” 


D’Indy’s second appearance in New York 
was on December 9, when he again led the 
Boston Symphony Orchestra. The pro- 
gramme consisted of Ernest Chausson’s 
symphony, an extract from César Franck’s 
symphonic poem, “Psyche”; two nocturnes 
by Claude Debussy, a funeral dirge by Al- 
veric Magnard, and Mr. D’Indy’s own 
symphonic variations, entitled “Istar.” 





Paolo Gallico’s Recital. 


Paolo Gallico, a New York pianist, gave 
a recital at Mendelssohn Hall on December 
8. Mr. Gallico is a player of considerable 
ability. His programme included Schu- 
mann’s “Etudes Symphoniques,” Beetho- 
ven’s A flat sonata, opus 110; Chopin’s F 
minor ballade, C sharp minor prelude and 
B minor scherzo; Richard Strauss’s inter- 
mezzo, opus 9, No. 3; Rubinstein’s D minor 
toccata and two other compositions. 

The New York Herald said:—‘“By his 
playing he proved the possession of a good 
technique and ample knowledge of the 
traditions of interpretation.” 














made to meet the require- 
ments of the most critical 











MUSICAL AMERICA 


WINDY IN NEW YORK SCHARWENKA’S TALENTED PUPIL 


MISS MINNIE COONS, THE BRILLIANT AMERICAN 
PIANISTE, BEGINS HER AMERICAN TOUR 





‘MISS MINNIE COONS, THE AMERICAN PIANISTE, WITH HER TEACHER, XAVER SCHARWENKA 
MISS COONS HAS RECEIVED MANY HONORS BOTH IN THIS COUNTRY AND IN 
EUROPE SINCE SHE MADE HER DEBUT IN LEIPSIC UPON MR. 


SCHARWENKA’S ADVICE. 


Miss Minnie Coons, who made her début 
with the New York Symphony Orchestra in 
Carnegie Hall not long ago, and who is a 
pupil of Xaver Scharwenka, has begun her 
tour, wherever she has ap- 
peared is the most 
promising of women pianists. This is not 
surprising, considering that several critics 
in Berlin, Leipsic and other German cities 
which had the pleasure of hearing her be- 
fore America did, reached a favorable 
opinion with regard to her talents. 

Miss Coons was born in New York, the 


daughter of Mr. and Mrs. Millard F. Coons. 
She showed such talent even at an early 
age, that her parents decided to give her the 
opportunity of becoming a musician. Af- 
ter a few years of preliminary studies she 
went to Berlin, where for some time she 
was pupil of William Berger the composer. 

Then she finished her musical education 
with Mr. Scharwenka, upon whose advice 
she made her first European appearance at 
Leipsic with the Philharmonic Orchestra 
of that city. So considerable was her suc- 
cess that she was permitted to play with 
the Potsdam Philharmonic Orchestra, a 


concert and 


described as one of 


LIEDERKRANZ’S FIRST CONCERT 
IN ST. LOUIS. 


Liederkranz Club Heard at Its Own 
Clubhouse. 
Sr. Louis, Dec. 11.—The first concert of 


the season by the Liederkranz Club took 
place in the clubhouse, Thirteenth street 


and Chateau avenue, last evening, under 
the direction of Richard Stempf, Sr. 


Among the soloists were Mme. Ada Soder- 
Hueck, dramatic mezzo-alto, who has just 
returned from the East; Miss Claire Nor- 
ton, pianiste; Miss Rose Ford, violiniste, 
and the solo quartet, composed of Misses 
Olga Konig, Irma K6nig, Johanna Kaub 
and Myrtle Lampe. 


Seeking Lost Compositions. 


BrtBao, Spain, December 13.—The muni- 
cipality of this city has announced a singu- 
lar competition. Among the sons of the 
city in the early decades of the last century 
was a composer, Juan Crisostomo de Ar- 
riago y Balzola—shortened to Arriago for 
common use. After a brilliant career at the 
Paris Conservatoire, Arriago died, at the 


very unusual honor for so young a musi- 
cian. 

Miss Coons is petite, blonde, has a 
charming personality, is a linguist and a 
student of psychology and philosophy. In 
her playing she shows independence of ex- 
pression, has depth of tone and a fine tech- 
nique. There are warmth and individuality 
in her work, and as she eschews display the 
result is most pleasing. 

Among the many favorable criticisms her 
playing evoked abroad are: 

Minnie Coons, a gifted little miss, de- 
serves encouragement, for she has music in 
her soul and a touch which in its various 
nuances lacks nothing but physical strength. 
—Die Musik, Berlin, March 2, 1904. 

Under the direction of her teacher, Xaver 
Scharwenka, a very youthful newcomer 
played Weber, Chopin and Beethoven with 
orchestra. Minnie Coons is the name, a 
name that will be remembered. She is very 
talented and natural, especially on the musi- 


cal side of her playing—Dr. Leopold 
Schmidt, Berlin Tageblatt, February 19, 
1904. 


Miss Coons, in my opinion, has wonder- 
ful natural talent—Professor Alex. Winter- 
berger, in Leipziger Nachrichten, Leipsic, 
February 16, 1904. 


age of 20, leaving a considerable number of 
works, of which only three have appeared 
in print. 

The city fathers are now anxious to dis- 
cover the whereabouts of the unpublished 
compositions, and offer a prize of 3,000 
pesetas for the MS. of an eight part fugue 
with which Arriago is said to have as- 
tounded Cherubini when in Paris. A thou- 
sand pesetas will be given for a lost mass 
and, indeed, for any other unknown work 
from the same author. 


Sang to Washington Society. 

Wasuincton, Dec. 3.—The pupils of 
Mrs. Waldecker gave a concert at her 
studio, 452 P street, Northwest, last night, 
some of the best-known people in local so- 
cial circles attending. Among those who 
participated were Sophie Tompkins, Flor- 
ence Lyons, Nelda Waldecker, Ethel Syl- 
vester, Mary Be Dell, Helen Muir, Marga- 
ret Myers, Mrs. J. Clark, Lulu Brown, Isa- 
bel Burn, Margaret Reinburg, Florence 
Langtry, Lena Koeler, Abbie Miller, Ger- 
trude Langtry, Sue Wallace, Phoebe Mc- 
Keever, Minnie Sylvester, Walter Whitney, 
Mrs. Ralph Coleman, Frank Claveloux, 
Louis Van Loock. 
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DEBUSSY'S NEW WORK 


FRENCH COMPOSER’S ‘THE SEA,”’ 
HEARD IN PARIS, SETS CRITICS 
TO SPECULATING. 


Opinions as to its Merits Somewhat at Variance— 
It is Generally Conceded that it Bears the Marks 
of Musical Genius. 


Paris, Dec. 4.—A new orchestral work 
by Debussy, “The Sea,” had its first hear- 
ing at a Lamoureux concert in this city a 
few days ago, and all Paris is discussing 
this latest production. 

Opinions as to its merits are somewhat 
at variance, though that the work possesses 
genius it is admitted, though at times re 
servedly. It is a group of three sketches— 
“From Daybreak to Noon on the Sea,” 
“Sport of Waves,” “Dialogue of the Wind 
and the Sea.” 
Boutarel : 


Says one reviewer, Mr. 


“The instrumentation is miraculous, but 
is there the sincere expression of natural 
sentiments? I should not dare to say ‘yes.’ 
The composer seems to have sought out his 
effects. There is not the simplicity that is 
so admirable in “The Afternoon of a Faun’ 
and in “The Blessed Damozel.’ A colleague 
asked me lately, ‘Are you enthusiastic over 
Debussy’s work?’ I answered, ‘I shall have 
to think it over—to know.’” M. Calvo- 
coressi does not share these doubts. “The 
latest work of the composer of ‘Pelleas’ 
seems to me to mark a new phase of his 
evolution; the inspiration is more virile, the 
colors are franker, the lines are in bolder 
relief. 

_“His incomparable mastery of orchestra 
tion and rhythm is revealed perhaps too 
abundantly, for in the course of the ‘Dia 
logue Between the Wind and the Sea’ the 
bearer asks if this wind will not drive Sin 
bad’s vessel on the rocks, and he expects 
to see far down in the depths of this 
ocean the silhouette of ‘some Sadko pluck 
ing his sonorous goussli.’ Surely no one 
will ever suspect me of not knowing how 


to love the magic orientalisms which the 
Russians teach us; but I am _ not. sure 
whether in this instance there is not an 
excess. Glazounoff himself, to evoke the 


ocean (in a splendid work which should be 
performed here), has not thus blended such 
a picturesque polychrome.” 


KUBELIK FOUND HIS ART WHEN 
HE MARRIED. 


He Did Not Believe in the Prediction that 
He Would Be an Artistic Failure. 
Jan Kubelik, who in spite of the fact that 


he has a wife and two twin children in 


Bohemia, looks to be a mere boy, was 
speaking to a representative of the New 
York World of his domestic responsibilities. 
said, and he lapsed 
into broken Engiish when he tried to talk 
fast, “that people thought me silly, while 
still so young to marry. Why? I wonder? 
Is not youth the time for all venture? Then 
there were some who said I was foolish to 
marry at all, and they predicted all sorts 
of failures for me. ‘It will his music end!’ 
‘He will only a family-man become!’ were 
the things they said. 

“Vy!” cried the young violinist, enthu 
siastically, “I only half lived before I mar- 


“I have heard,” he 


ried was. I only half worked. I was one 
Nomad wandering around alone, with no 
future.” 

“And now?” 

“Now it is all different,” answered the 


violinist. “When I married I found my will 
power, my mind. A clearer vision, too, for 


my art. I grew energetic, for my mar- 
riage meant duty, responsibility—some one 
to work for. And those babies! I would 


give the money of many concerts for one 
frolic with them!” 


Herwegh Von Ende’s Concert. 
That scholarly musician, 


Herwegh. von 
Ende, gave another of his interesting con- 
certs of seldom-heard music, with the co- 
operation of George Falkenstein and Hans 
Schroeder, at 212 West Fifty-ninth street 
on Wednesday evening, December 6. The 
first number was a sonata in F major for 
violin and piano, op. 6, by Dirk Schaefer, 
played by Mr. von Ende and Mr. Falken 
stein, and the other one, a sonata by Hans 
Kressler, director of the Royal Conserva 


tory of Composition in Budapest. Mr 
Schroeder sang five songs of Richard 
Kursch delightfully. Kursch’s music is 
strongly indicative of the influence of 
Strauss, for it has all of the latter’s rich 
ness of color and uniqueness of tone. The 
best of the songs was “Glueck im Traum,” 
splendidly sung. The entire concert re- 


flected equally alike on Mr. von Ende, the 


two musicians assisting him, and the com- 
posers. 
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The annual banquet of the Ft. Wayne, 
Ind., Musical Union was held December 4. 


Brahm Van Der Berg, the pianist, gave 
a recital in Music Hall, Chicago, on Decem- 


Ler 12. 


Harry Pepper pleased Bridgeport, Conn., 
on December 7 with one of his periodical 
song recitals. 


Stockton, Cal., is organizing a choral so- 
ciety under the direction of Percy A. R. 
Dow, of San Francisco. 


Franklin Carter, of Berkeley, Cal., has 
been accepted as a pupil for the violin by 
César Thomson in Brussels. 


Prof. Waldo S. Pratt, of Hartford, lec- 
tured before the Woman’s Club of that city 
on December 13 on “Some Contrasts Be- 
tween Handel and Bach.” 


Mazie Homan gave an interesting piano 
recital in the Cincinnati Conservatory Hall 
on December 8, her programme including 
numbers by Schubert and Chopin. 

A movement has been started in Boston 
to bring Rimsky-Korsakoff, the Russian 
composer, to the Hub to lead the Boston 
Symphony Orchestra next season. 

Elliott Schenck lectured at the Hotel 
Arlington, Washington, on December I! 
and 12, his topics being Wagner’s “Val- 
kyrie,” Puccini's “La Boheme” and Verdi's 
“Rigoletto.” 

The Apollo Club of Chicago, which has 
been giving concerts in Orchestra Hall, in 
that city, will in future be heard in the 
Auditorium, which has a much larger seat- 
ing Capacity. 

Harold Bauer appeared before the thou- 
sand or more feminine pupils of Smith Col- 
lege, Northampton, Mass., on December 12, 
and just escaped being mobbed by the en- 
thusiastic girls. 

Miss Francesca Bisceglia, a Chicago 
singer, who has just returned from her 
studies abroad, gave her first concert in her 
native city on December 14 and scored a 
decided success. 

Miss Caroline Hildebrand, of Los An- 
geles, has announced her marriage to Lud- 
wig Opid, the ’cellist. The latter is a 
nephew of Mme. Modjeska and a cousin of 
Josef Hofmann. 

Miss Frances Ben Jackson, a mezzo-so- 
prano from Georgia, appeared in Elgin, IIl., 
a week ago and set the city wild over her 
singing. The local critics acclaimed her as 
a consummate artist. 

The Meriden, Conn., Musical Union has 
elected the following officers for the ensu- 
ing year: T. M. Crowley, president; A. 
Hart, vice-president; C. W. Denison, secre- 
tary, and John Franzan, treasurer. 

Miss Jessie Fulweiler, a Philadelphian, 
has just returned to her native city from 
Paris, where she has been studying under 
Raoul Pugno. She will make her profes- 
sional début early in the new year. 

The State Anthem Symphony Concert 
was held in the Y. M. C. A. Hall, Salt 
Lake City, on December 2, and proved to 
be most enjoyable. The chorus was under 
the leadership of Mrs. Charles G. Plummer. 


The Chicago Madrigal Club inaugurated 
its fifth season December 6 by a concert in 
Music Hall, Chicago. The assisting soloists 
were Mrs. Adah Markland Sheffield, so- 
prano, and Mrs. Marie White Longman, 
contralto. 

Clarence De Vaux Royer is giving a 
course of five free lectures in New York 
on music and composers of Italy, France, 
Germany, Norway, Sweden and America, 
under the auspices of the Department of 
Education. 
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The Nashville Association of Music 
Teachers has just closed contracts with 
Harold Bauer, Herbert Witherspoon, 
Douglas Boxall, and Muriel Foster, for 
their appearance in Nashville during the 
next three months. 


Miss Lillie d’Angelo Bergh, of New 
York, lectured on the use of the speaking 
voice in the Bridgeport, Conn., Public Li- 
brary on December 7. She was to have de- 
livered the same lecture a year ago, but 
was prevented by illness. 


San Francisco musical circles are com- 
menting favorably upon the talent displayed 
last week by Miss Carrie Scheuerman, a 
local pianiste, who made her début at an 
invitation concert given in the Marble 
Room of the Palace Hotel. 


The second of Miss Maud Morgan’s harp 
recitals at 13 Livingston Place, New York, 
occurred last Wednesday evening. Sev- 
eral good artists assisted, and both the 
programme and the manner in which it 
was performed were of a high order of 
merit. 


The Mozart Club of Pittsburg, which 
will sing Handel’s “Messiah” at Carnegie 
Music Hall, in that city, on December 28, 
will have for soloists Mrs. Corinne Lawson, 
soprano; Alice Soverign, contralto; Ed- 
ward Strong, tenor, and Frederic Martin, 
basso. 


The Musical and Dramatic Direction 
Company of Chicago has leased for the sea- 
son of 1906-7 a theatre to be built at 246 
to 249 Michigan avenue for the Chicago 
Musical College. The structure is to cost 
$500,000, and will cover a plot of ground 
80 by 172 feet. 


Dr. Albert Ham, musical director of St. 
James’ Cathedral, Toronto, has composed 
a setting of Tennyson’s “Crossing the Bar,” 
which is admirably adapted for church 
choirs. Three Christmas carols of his are 
also deserving of the attention of choir- 
masters at this time. All these composi- 
tions are published by Novello, Ewer, & Co. 


Harald Heide, who is considered the 
ablest player of the violin in Norway, gave 
a concert December 7 in Wicker Park Hall, 
Chicago. He played, among other numbers, 
the “Zigeunerweisen” of Sarasate, the “Pol- 
onaise” of Wieniawski, the “Romance” of 
Svendsen, and a “Presto” by Sinding. 


Buffalo has begun an agitation for a 
music hall, having reached the evident con- 
clusion that its Convention Hall, while 
capable of holding a large number of per- 
sons, is absolutely unfit for musical pur- 
poses. It is said that a number of public- 
spirited citizens will meet soon to organize 
the project. 


The School of Music of the Northwestern 
University acted as sponsor for a chamber 
music concert given by the University 
String Quartet December 8 in Music Hall, 
Evanston, Ill. The programme included 
the C major Quartet of Mozart, the Ter- 
zetto, op. 74, of Dvorak, and the Schubert 
D minor Quartet. 


The Harlem Oratorio Society sang a new 
oratorio, “Abraham,” by Bernhard Molique, 
at the Calvary M. E. Church, New York, 
on December 7, the soloists being Mme. 
Louise Voigt, soprano; Margaret Keyes, 
contralto; Theodore Van Yorx, tenor; Al- 
bert Jampolski, barytone, and William Cra- 
vens, Jr., boy soprano. 


Miss Amalia Marti, a blind singer, was 
the recipient of a benefit at Wicker Park 
Hall, Chicago, on December 5. Miss Marti 
has been a favorite singer in Chicago for 
some time, not only because of her talent, 
but of her courage in the face of odds which 
would have discouraged most others. She 
is a graduate of Chicago Musical College. 


The two forthcoming concerts of the 
New York Symphony Orchestra in To- 
ronto, on January 29 and 30, are to be 
given under the auspices of the National 
Chorus, one of the leading choral organi- 
zations in Canada. Dr. Albert Ham, the 
well-known director of music at St. James’ 
Cathedral, Toronto, is the conductor of this 
body. 

The new Chicago String Quartet, com- 
posed of Leopold Kramer, first violin; 
Ludwig Becker, second violin; Franz Esser, 
viola, and Bruno Steindel, ’cello, gave its 
first concert on December 2 in the foyer of 
the: Theodore Thomas Orchestra Hall, Chi- 
cago. The four players are members of the 
Thomas Orchestra. Their playing elicited 
admiration. 


MUSICAL AMERICA 





Mme. Lillian Blauvelt is a co-defendant 
in a suit brought by Mrs. Edith Miller, of 
Columbus, Ohio, against F. C. Whitney, 
Mme. Blauvelt’s manager, and Charles 
Emerson Cook, the playwright. Mrs. Mil- 
ler alleges that “The Rose of Alhambra,” 
in which Mme. Blauvelt has been starring, 
is the plagiarization of a play written by 
her two years ago. 


A joint tour for Elsa Ruegger, the Bel- 
gian ‘cellist, and Marie Nichols, the Bos- 
ton violinist, has been arranged by Loudon 
G. Charlton. Miss Nichols has been on 
tour in the United States for several weeks 
and has been praised everywhere. Mlle. 
Ruegger sails for America very soon. The 
two players will probably travel through 
the South, including Texas. 


Miss Beatrice Eberhard’s second violin 
recital is to be given on the evening of 
January 9 in Carnegie Chamber Music Hall, 
New York, instead of next week as previ- 
ously announced. She will be assisted at 
the piano by Carl Voelkner. Among her 
selections will be new sonatas by Vincent 
d’Indy and Hans Huber, The d’lndy work 
will be given its first performance in 
America. 


The Pacific coast papers are claiming the 
operatic championship of the world because 
San Francisco had ten consecutive months 
of grand opera, with 155 performances. 
The Western scribes declare that New 
York, with its half a million floating pop- 
ulation, has- only 72 performances sched- 
uled for this season, arguing that San 
Francisco, as regards quantity at least, if 
not quality, is easily the most musical city 
in the world. 


The musicians of Amherst College, Mass., 
rendered “The Messiah” at the College on 
the 13th of December. The college has a 
fine chorus of 125 and an orchestra of 35, 
made up of the taculty, students and citi- 
zens of the town and vicinity. ‘Lhe soloists 
were Mme. Rider-Kelsey, Miss Margaret 
Keyes, Edward arrow and Dr. Car! Dufft. 
The director of the organization is W. Pr. 
Bigelow. ‘Lhe society has “The Creation’ 
in preparation for performance in May or 
June. 


Alfred Reisenauer’s appearances in New 
York, Boston and Philadelphia have been 
the occasion of so much favorable notice 
that it is safe to say that his present sea- 
son will be a notable one. Demands have 
been made for additional concerts, aside 
from the sixty originally contemplated. 
Consequently the pianist will play return 
engagements in the Eastern cities where he 
has already been heard. He will then start 
for the Pacific Coast and may visit several 
cities in Texas. 


Mile. Eily Barnato, young prima donna 
of the Opéra-Comique, Paris, and Grand 
Opera at Nice, is living in New York City. 
As a coloratura soprano she has had suc- 
cess in Lakmé, Phryne and similar roles. 
She is a niece of the late Barney Barnato, 
the London diamond magnate, and one of 
the heirs of his vast estate. She was a 
pupil of Carl Odell in English diction, and 
sang recently at the annual meeting of the 
ladies’ committee of the Arion Society in 
New York, rendering arias from Lakmé 
and La Bohéme and English ballads. 


A position as choirmaster is open at the 
Catholic Church of the Holy Trinity, Wal- 
lingford, Conn., where a young man will 
have an opportunity to drill a large choir 
and also a mixed chorus. He will have 
to live in the place, which is a town of 
thirteen hundred population, and will have 
to give a certain proportion of the week 
to the duties of his position, but the larger 
portion of his time will be available for 
teaching or any similar pursuit. The work 
offers an excellent opportunity to obtain 
experience by training a choir of thirty- 
five boys. Those interested may apply to 
Rev. J. H. Carroll, of the Church of the 
Holy Trinity. 
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Miss Ruth Riggs gave a recital in Miss 
Tucker’s studio in Worcester, Mass., on 
Dec. 15. 


Mrs. Emma Hayward has been engaged 
as solo contralto for Cowen’s “Rose Mai- 
den” at Paterson, N. J. 


Miss Florence B. Scovill, of the Detroit 
Conservatory of Music, gave a piano recital 
in Saginaw on December 7. 


The advanced, pupils of Mrs. Ernest 
Ficher gave a concert in the Conrad Build- 
ing, Providence, R. 1. on Dec. 5. 


Miss Emma Carroll gave a song recital 
on Dec. 9, at College Hall, N. Y. City, as- 
sisted by Theodore A. Hoeck, pianist. 


A Choral Club has been organized in 
Independence, Mo., and Frederick Wallis 
of Kansas City has been elected director. 


A trial of voices for the St. Carlo Opera 
Company was held on Dec. 11 at the study 
of Signor Cavaradossi in New York City. 


Pupils of Jennie M. Stoddard, of the 
Michigan Conservatory of Music, gave a 
recital in the Y. W. C. A. Hall, Detroit, on 
Dec. 12. 


Mrs. T. P. Wormwood gave a song re- 
cital in Dennysville, Me., on Dec. 7, being 
assisted by W. C. Beal, violinist, and Miss 
M. Higgins, pianist. 


The pupils of Miss Mary Cordelia Bar- 
rett gave an interesting concert at her stu- 
dio, 1708 Capitol Avenue, Sacramento, 
Cal., on December 3. 


The Abbie Clarkson Totten Concert 
Company gave a vocal and piano recital on 
Dec. 6, at the Damrosch Studio, No. 131 
West 14th St., New York. 

Miss May Potvin, pianiste, has severed 
her connection with the Detroit Conser- 
vatory of Music and has opened a private 
studio at 27 Charlotte avenue, Detroit. 

The second of J. Warren Andrews’ se 
ries of “Students’ Occasionals” was given 
on Thursday evening of this week at his 
studio, Andrew Baird being the organist. 

A private musical, in which the violin 
pupils of Robert B. Keyes participated on 
Dec. 6, was given at the residence of Capt. 
T. A. Scott, 195 Pequot Ave., New London, 
Conn. 

Miss Jessie Goodwin gave a pupils’ re- 
cital in Symphony Hall, Long Beach, Cal., 
on December 1, those who participated, 
being Miss Mabel Brown, Miss Marjorie 
Rohrer and Miss Winifred Rohrer. 


The Mendelssohn Trio Club, composed of 
Alexander Saslarsky, violin; Victor Sdérlin, 
violoncello, and Charles Gilbert Spross, an- 
nounces its fifth series of chamber music 
concerts in the Hotel Majestic, New York. 

Mrs. Jessie Downer-Eaton, piano, and 
Arthur Hadley, violoncello, gave a re- 
cital in Potter Hall, Boston, on the even- 
ing of December 13. They played sonatas 
by Porpora and Rachmaninoff (first time 
in Boston). 

Francis E. Howard, who is director of 
music in the public schools of Bridgeport, 
Conn., delivered two addresses on Decem- 
ber 13, in Norfolk and Winsted, on “Music 
and Its Place in Elementary Education.” 


Miss Nora Maynard Green gave the first 
of her Tuesday afternoon musicales on Dec. 
5 at her studio in the Rutland, at 57th St. 
and Broadway, New York. The pro- 

ramme was furnished by three of Miss 

reen’s professional pupils, Mrs. May Nev- 
ins Smith, Mrs. Ernest Farmer, and Mrs. 
Irving M. Pierson. 

Mrs. Minnie Little Longley gave her first 
pupils’ recital at her studio, 17 Concord 
Square, Boston, on December 2, at 2 p. m. 
The following pupils played: Miss Carrie 
Kelley, Miss Marion Hinckley, Mrs. Will 
Quimby, Mrs. Starrett, Miss Alma Hinck- 
ley, Miss Bertha Morse, Miss Marien But- 
ters, John Butters, Jr.. Miss Gladys Kelly 
and Miss Sally Treadway. 


THE GRAND PRIZE 


Awarded the C. G. CONN BAND, ORCHESTRA and SOLO IN- 
STRUMENTS, is merely a new acknowledgment of what was 
long ago conceded, namely, that the “WONDERS” are unpar- 
alleled in any excellence or quality that goes to make up a 
PERFECT and IDEAL instrument. 


THE HOLIDAYS ARE ALMOST HERE, which suggests 
that a gift to your friend of a ‘GRAND PRIZE” Instrument 
would make a present that would charm and delight. 

Send for large ILLUSTRATED CATALOGUE telling all 
about them. 


Address C. G. CONN CO., Elkhart, Indiana 


P, 8.—The Wonder Instruments are sent on trialand FULLY GUARANTEED 
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NO STOGKINGS OR 
GORSETS FOR SINGER 


MME. MARTA SANDAL-BRAMSEN 
ESCHEWS ADJUNCTS OF 
MODERN ATTIRE. 








Pittsburg Thinks Her Eccentric For Not Following 
the Dictates of Fashion—Made Wedding Trip to 
Lapland. 

PittspurG, Dec. 14—Mme. Marta San- 
dal-Bramsen, wife of the first cellist of the 
Pittsburg Orchestra, and a noted singer, is 
the talk of the town, for she wears neither 
—ahem!—stockings nor corsets. She has 
shocked certain persons because she does 
not wear stockings and because she has 
never worn corsets, either on the stage, 
concert platform, or in her home. The 
fact that she holds unusual views as to 
health and hygiene with respect to femi- 
nine customs of dress counts for nothing 
in the eyes of the rather prudish critics who 
have seen her stockingless feet encased in 
sandals. 

But it is not only unconventionalities of 
dress that the singer from King Haakon’s 
Norwegian domain is conspicuous. She is 
one of only a few women who ever made 
a trip to Lapland, the northernmost inhab- 
ited part of Europe, and sung before an 
audience of enthusiastic Lapps. This, by 
the way, was on her wedding trip, just 
after she was married to M. Bramsen, sev- 
eral years ago. 

Mme. Bramsen was educated at the Con- 
servatory of Music in Christiania, Norway, 
by King Oscar, the present monarch ot 
Sweden, who heard her sing when she was 
fourteen years old. 

Speaking about her methods of dress, the 
singer explained that she thought corsets 
abominable, and was greatly shocked at 
seeing so many American women wearing 
them. As to hosiery, she wears it rarely 
indoors. She takes just as much care of 
her feet as of her hands. Instead of shoes 
indoors she wears sandals. She makes all 
her own clothes. 





Norwegian Pianist in Brooklyn. 
Christian Schiétt, the Norwegian pianist, 
gave a musical evening with Norwegian 
composers at Historical Hall, Brooklyn, on 
December 12. 





She STERLING 
a LAYER Piano 











Send for catalogues and price lists to 


The Sterling Co., Derby, Conn. 





The Simplex Piano Player 


Its artistic possibilities are peculiar 
owing to a different principle in con- 
struction which makes it easier to play 
and more durable. 

Eames, Calvé, De Reszke and other 
great artists have given it the highest 
endorsement. 


SIMPLEX PIANO PLAYER GO. 
Worcester, Mass., U.S. A. 


MATHUSHEK PIANO MFG. CO. 
HICHEST QUALITY 


THUS AK 
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Made ONLY by us at 
NEW HAVEN, CONN. 











WHERE THEY ARE. 


I. INDIVIDUALS. 
Abbot, Bessie—With New York Symphony Or- 
chestra, Dec. 17 and 19. 
Bauer, Harold—New York, Dec. 11. 


Blauvelt, Lillian—F. C. Whitney, manager. ‘“‘The 
Rose of the Alhambra,’’ Chicago, Ill., Dec. 9-27. 


Burgstaller, Aloys—Bufftalo, Dec. 13. 
Calvé, Emma—Omaha, Dec. 18. 


Campanari, Giuseppe—Baltimore, 
phia Orchestra, Dec. 26. 


Eames, Emma—Brooklyn, Dec. 14. 
Gadski, Johanna—New York, Dec. 16. 


with Philadel- 


Kubelik, Jan —Otto Goerlitz. Manager. Boston, 
Dec. 16; New York, Dec. 24. 

Liitschg, Waldemar—Boston, Dec. 18. 

Nielsen, Alice—Shubert Bros., managers. San 


Dec. 


Francisco, 
Jan. 8 


Pugno, Raoul—Indianapolis, Dec. 11. 

Reisenauer, Alfred—Boston, Dec. 16. 

Rio, Anita—Newark, N. J., Dec. 14; Troy, Dec. 
20. 


* 


18 to Jan. 1; Los Angeles, 


Samaroff, Olga—J. E. Francke, manager. Port- 
land, Me., an. 3; Worcester, Mass., Jan. 4; 
Albany, N. Y., Jan. 5; St. Louis, Jan. 9. 

Scheff, Fritzi—Illinois Theatre, Chicago, Dec. 16. 

Sembrich, Marcella—Philadelphia, Dec. 30. 


Shay, Jessie—Mendelssohn Hall, N. Y., Jan. 4; 
soloist with Kaltenborn Quartette, Jan. 18. 
Il. ORGANIZATIONS. 
Babes in Toyland—Academy, New York City. 
Indefinite. 
Boston Syephone Orchestra—C. A. Ellis, man- 
ager. New York City, Dec. 23. 


English Grand Opera Co.—Henry W. Savage, di 
rector. Norfolk, Va., Dec. 18; Richmond, 
Dec. 19-20; Columbia, S. C., Dec. 21; Charles- 
ton, Dec. 22; Savannah, Dec. 23. 

Kneisel Quartet—Philade'phia, Dec. 
lyn, Dec. 21. 

Peggy from Paris—Madison Corey, manager. 
Paul, Dec. 17-20; Minneapolis, Dec. 21-23. 

Piff, Paff, Pouf—B. C. Whitney, manager. Buf- 
falo, N. Y., Dec. 18-23. 

Rogers Bros. in Ireland—Klaw & Erlanger, man- 
agers. Boston, Mass., Dec. 4-23. 

The Earl and the Girl—Shubert Bros., managers. 
Casino, New York City. Indefinite. 

The Mayor of Tokio—New York Theatre, N. Y. 
Indefinite. 

The Prince of Pilsem—H. W. Savage, manager. 
Seattle, Wash., Dec. 14-16; Victoria, B. C., 
Dec. 18; Vancouver, B. C., Dec. 19; Belling- 
ham, Wash., Dec. 20. 


18; Brook- 


St. 


The Sho-Gun—H. W. Savage, manager. Portland, 
Ore., Dec, 20-23. 

The Sultan of Sulu -Madison Corey, manager. 
Minneapolis, Minn., Dec. 17-20; St. Paul, 
Minn., Dec. 21-23. 

The Yankee Consul—John C. Slocum, manager. 


Grand Forks, N. D., Dec. 18; Fargo, Dec. 19; 


Tivoli Opera Co.—Tivoli, San Francisco, Cal. In- 
definite, 

Veronique--Broadway Theatre, New York.  In- 
definite. 

Weil’s Band—Geo. N. Loomis, manager. Kokomo, 


Ind., Dec. 17; Defiance, O., Dec. 18; Hudson, 


Mich., matinee, Dec. 19; Hillsdale, Mich., 
evening, Dec. 19; Jackson, Mich., Dec. 20; 
Lansing, Dec. 21; Ypsilanti, Dec. 22; Bay 
City, Mich., Dec. 23. 

Woodland—H. W. Savage, manager. Marion, 
Ind., Dec. 18; Goshen, Ind., Dec. 19; South 


Bend, Ind., Dec. 20; Terre Haute, Dec. 21; 
Indianapolis, Dec. 22-23. 


DATES AHEAD. 
December 16 


Metropolitan oe House, New York, opera, 
afternoon and evening. 

Youn People’s Symphony Concert, Carnegie 
Hall, New York, evening. 

New York Philharmonic Orchestra, Carnegie 


Hall, New York, evening, Mme. Gadski soloist. 
Jan Kubelik, violinist, Symphony Hall, Boston. 


Reisenauer, pianist, with Boston Symphony Or- 
chestra, Boston. 
December 17 
Seventh Chickering Sunday Chamber Concert, 


Boston, afternoon. 


New York Symphony Orchestra, Carnegie Hall, 
New York, afternoon, Bessie Abbot soloist. 


Popular Concert at Metropolitan Opera House, 
New York, evening. 


Victor Herbert’s Orchestra, Majestic Theatre, New 
York, evening. 
December 18 


Mme. Calvé, concert in Omaha, Neb. 

Waldemar Liitschg, piano recital, Boston, evening. 

Kneisel Quartet, concert in Philadelphia. 

Longy Club, first concert of its regular season, 
Boston, evening. 

Third concert by Thomas Orchestra at Ravinia 
Theatre, Chicago. 

December 19 

New York Symphony Orchestra, Carnegie Hall, 
New York, evening, Bessie Abbot soloist. 

Longy Club, Mendelssohn Hall, New York, even 
ing. 

“The Dream of Gerontius,” in St. Louis, witb 


Herbert Witherspoon, Muriel Foster, Frangcon 
Davies, and Ben Davies as soloists. 


Flonzaley Quartet, Carnegie Chamber Music Hall, 
New York. 
December 20 


Anita Rio, Troy, N. Y. 
Flonzaley Quartet, Carnegie Chamber Music Hall, 
second performance, for students. 
December 21 
Russian Symphony Orchestra, Carnegie Hall, New 
York. 
Kneisel Quartet, Association Hall, Brooklyn. 
People’s Symphony Concert, Cooper Union Hall, 
New York, evening. 
December 22 
Ninth public rehearsal of Boston Symphony Or- 
chestra, Boston, afternoon. 
Pittsburgh Orchestra, Pittsburgh, evening. 
Theodore Thomas Orchestra, Chicago, afternoon. 


People’s Symphony Concert, Grand Central Palace, 
New York, evening. 


MUSICAL 





AMERICA 


Uecember 23 


Ninth Concert of Boston Symphony Orchestra, 


Boston. 
Pittsburgh Orchestra, Pittsburgh, afternoon. 
Theodore Thomas Orchestra, Chicago, evening. 
People’s Symphony Concert, Carnegie Hall, New 

York, evening. 

December 24 

Kubelik in New York City. 
Anita Rio in Chicago. 


Apollo Club, Chicago, with Mme. Kirkby-Lunn 
as_ soloist. 

“The Messiah,” Symphony Hall, Boston, after- 
noon. 

Eighth Chickering Sunday Chamber Concert, after- 
noon; Boston. 

December 25 

Anita Rio, in Chicago, 

“The Messiah,’ Boston, evening. 

“The Messiah,” Philharmonic Club, Minneapolis. 


“Rheingold,” Metropolitan, N. Y. First of Nie- 
belungen Ring performances. 
December 26 
Grasse Violin Recital, Mendelssohn Hall, N. Y.; 
atternoon., 
Philadelphia Orchestra, afternoon at Washington; 
evening at Baltimore; Campanari, soloist. 
Mme, Gadski at Carnegie Hall, N. Y. 
December 27 
“The Messiah,’”’ New York Oratorical 
Carnegie Hall., N. Y.; afternoon. 
Anita Rio in Philadelphia. 
“Die Walkure,’’ Metropolitan, N. Y. 
Niebelungen Ring performances. 


Society, 


Second of 


December 28 
“The Messiah,” New York Oratorical Society, 
Carnegie Hall, N. Y.; evening. 
Grasse violin recital, Mendelssohn Ha!l, N. Y. 
**Siegfried,’’ Metropolitan, N. Y. Third of Nie- 
belungen Ring performances, 
December 29 
“Gétterdammerung,’’ Metropolitan, N. Y. Fourth 


of Niebelungen Ring performances. 


Tenth = rehearsal Boston Symphony Orches- 


tra, Boston. 
December 30 
Russian Symphony Orchestra, Campanari, soloist, 
Carnegie Hall, N. Y 
Third private meeting, Manuscript 
tional Arts Club, N. Y. 
Boston Symphony Orchestra, Bos 


Society, Na- 

Tenth concert, 
ton. 

Mme. Sembrich, recital, Academy of Music, Phil- 
ade'phia. 


Dates of the Principal Orchestral 


Concerts. 
Boston—Boston Symphony Orchestra, Wilhelm 
Gericke, conducter. Friday afternoons and 


Saturday evenings during the season at Sym- 
phony Hall, when not in New York. 
Curcaco—The Theodore Thomas Orchestra, Fred- 
erick A. Stock, conductor. Friday afternoons 
and Saturday evenings, beginning Oct. 20-21, 


1yv5, continuing twenty-four weeks, ending 
March 30-31, 1906, 
CINCINNATI—Cincinnatté Orchestral Association, 


Frank Van der Stucken, conductor. Begin- 
ning Friday afternoons and Saturday even- 
ings, Dec. 1-2, continuing on alternate weeks. 

PHILADELPHIA Philadelphia Orchestra, Fritz 
Scheel, conductor, Friday afternoons and Sat- 
urday evenings, Dec, 15-16, 22-23, 29-30, 
1905; Jan, 6-6, 12-18, 19-20, 26-27; Feb. 2-8, 
9-10, 23-24; March 2-3, ¥-10, 1906. 


PittspurG—Pittsburg Orchestra, Emil Paur, con- 


ductor. Beginning the first week in Novem- 
ber, and ending with the third week in 
March, 1906, 

New York Citry—Boston Symphony Orchestra, 


Wilhelm Gericke, conductor. Evenings, Nov. 
9, Dec. 7, 1905; Jan. 11, Feb. 15, March 15. 
1906; afternoons, Nov. 11, Dec. 9, 1905; Jan. 
13, Feb. 17, March 17, 1906. 


New Yorx City—People’s Symphony Concerts. 
First series, Cooper Union, Thursdays, Nov. 
23, Dec. 21, 1905; Jan. 25, Feb. 15, March 15, 
April 19, 1906. Second series, Grand Central 
Palace. Nov. 24, Dec. 22, 1905; Jan. 26, Feb. 
16, March 16, April 20, 1906. 

New York Ciry—Philharmonic Society. Nov. 10- 
11, Dec. 1-2, 15-16, 1905; Jan, 5-6, 19-20, Feb. 
9-10; March 2-8, 23-24, 1906. 

New York City—Russian Symphony Society of 
New York, Modest Altschuler, conductor, 
Nov. 18, Dec. 30, 1905; Jan. 27, Feb. 24. 
March 17, April 7, 1906. 

New York City—TJhe New York Symphony Ur. 
chestra, Walter Damrosch, conductor. Sundays, 


Nov. 12, 26; Dec. 10, 17, 1905; Jan. 7-14; 
Feb. 4, March 4, 1906. Tuesday evenings, 
Nov. 14, 28; Dec. 12, 19, 1905; Jan. 9, 16; 


Feb. 6, March 6, 1906. 


New Yorx—Symphony Concerts for Young Peo- 
fle Frank Damrosch, director. Saturday af- 
ternoons at 2.30, Carnegie Hall, Nov. 26, Dec. 
16, Jan. 6, Feb. 10, 24; March $1. 





Understudy [lakes A Hit. 


PirtspurGH, Dec. 13.—Miss_ Elizabeth 
3rise, the understudy of Miss Grace Van 
Studdiford in “Lady Teazle,” became 
famous in a night on Monday last, when 
the principal was ill, and she obtained the 
chance to sing. Local critics pronounce 
her voice to be far above the average and 
declare that it is far better than Miss Van 
Studdiford’s. 


The Artist's ideal is Embodied 


the Briggs 


| 


in the 


15 


Wants $25,000 for a Voice. 
CINCINNATI, Dec. 14.—Miss_ Frederica 
Nye, a singer, has brought suit for $25,000 
damages, because she lost her voice after 
an operation. She is suing Prof. Signor 
Lino Mattioli, an instructor in the Cin- 
cinnati College of Music, who, she declares, 


told her she could never reach the height 
of her ambition, the operatic stage, unless 
she had an operation performed on her 
throat to correct a defect in her breathing. 
She did, and now cannot sing at all. 




















After an illness of almost three weeks, 


well-known musician, 
passed away Dec. 7 at the Meriden (Conn.) 
hospital of spinal meningitis. He was the 
leader of Hayes’s orchestra, one of the 
best known orchestras in the city, and had 
a wide acquaintance throughout the State. 


Edward Hayes, a 


Mrs. Luther Skillman died recently at 
Trenton, N. J. Up to a few weeks before 
her death, she was still studying, though 
herself a leading music teacher. She was 
long a pupil of Dr. William Mason and was 
an accomplished pianist. ‘Two years ago 
she was appointed a teacher in Steinway 
Hall, New York. She leaves a husband 
and one child. 


John Frederick Pflueger, an organist and 
composer of some note in Pennsylvania, 
is dead at Allentown, Pa. He was in his 
sixty-ninth year. He was a pupil of Herr- 
mann, and for nearly forty years was 
organist of the Lower Saucon and the 
Jerusalem churches. He was the father of 
Mrs. George Warmuth and Dr. F. H. 
Pflueger, of Philadelphia. 


Henry Holmes, formerly musical direc- 
tor to Queen Alexandra of England, and 
for the last seventeen years a resident of 
San Francisco, died in San Francisco on 
Saturday last. He was born in London in 
1839 and attained distinction as a violinist 
in Europe. He was appointed by the Royal 
College of Music in London professor of 
the violin and created the celebrated or- 
chestra of that institution. 
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(The Artist’s Ideal) 


Briggs Piano Co. 


10 Thatcher Street 
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TAKES IN EVERYTHING THAT 
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OFFICES AND FACTORY: 
Newton, near Boston, Mass. 


Wissner Piano 


Made by Otto Wissner 


MAIN OFFICE 


WISSNER HALL 


Established 1840 


FitinasR 


538-540 FULTON 
BROOKLYN, N. Y. 


Standard of Highest Merit 


GRAND AND UPRIGHT 


Office and Factories, 417-433 W. 28th St. 
Retail Warerooms, 
164 Fifth Avenue and 68 W. 125th Street 


NEW YORK 
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STEINWAY .°’. (UNABE S| 


NEW YORK WAREROOMS Preference alt icZ 
STEINWAY HALL PIANOS | jor The Knabe ace 


So universally shown by the dis- 
criminating piano-purchasing public makes 
simple the selling of the Knabe. Dealens 





Nos. 107 and 109 East 14th Street 


Central Depol for Great Britain, Slemway Hall 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


" y who represent the Knabe, 
ONS | =< \\ ciate this fact. 
STEINWAY & SONS, European Branch Factory | Jy Ma! : "teoadh | 


) | Rae waatee  eremnena ne 
St. Pauli, Schanzen Strasse, Nos. 20-24, - HAMBURG, GERMANY | | = ¥ PIANO 
| wil 


Finishing Factory. Fourth Ave., 52-53d St. WM. KN ABE & CO. 


New York City 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at NEW YORK- BALTIMORE “WASHINGTON 


Astoria, Long Island City, opposite 120th Street, New York City 


Hicker tig 
PIANOS 


For over eighty-two years the leading exponents of the latest developments in pianoforte construction 


MADE SOLELY BY 


CHICKERING @ SONS 


ESTABLISHED 18235 BOSTON, U. S. A. 









































HAR a) LD BAU ER HERE is always one by which the rest are 
measured. In the Piano world, that one is 

mais 6. the EVERETT. Ask piano makers where the 

ft] \ 4h) { advance has been in this art; ask profes- 

o~ (TS ol and CUM Ul sional pianists which piano they would prefer to 


play; ask the vocalist which piano best sustains 


P IAN O - the voice; ask the acoustician which piano pos- 
Harold Bauer is making his fourth tour of the United States and, as on all | sesses the best scale, and that piano tone which 
former tours in this country, is using exclusively ‘he Mason & Hamlin Piano. . 
His appreciation of its unequalled fitness for the most trying service is most commends itself to him; ask the best 
expressed in these words: dealers which is the first choice today among 
‘*The tone is, as always, one of never-failing beauty; 
the action is wonderful in its delicacy and responsiveness, amateur musicians and those influential people 
and I consider that as an instrument for bringing into prom- nl he best in their homes—and 
inence the individual qualities of tone and touch of the player, | who desire only the 
the Mason & Hamlin Piano stands absolutely pre-eminent.” the answer to each question is the same: 
We invite correspondence from all who are interested in artistic pianos. 
BOSTON 


(One of the Smallest Grands Made) 

THE STANDARD OF EXCELLENCE And UPRIGHT GRANDS 

' If it’s not a Smith & Nixon, it’s not a GRAND IN THE UPRIGHT CASE adaZe Of] 

ro I A N O Ss THE SMITH & NIXON PIANO CO. - - 10-12 East Fourth Street, Cincinnati, 0. TA NO 


THE is built by men who have always 
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been identified with the artistic side | 4as stood for the highest in piano 
f th : ind > All of th construction 
Henry miter d non Plano it. Mi EH L. : N od daalans oak oe ocodactioka: . Hazelton Bros. 

BOSTON be i A iN O Paul G. Mehlin & Sons, NEW YORK 66-68 University Place New York 
The Strich & Zeidler Piano °"2%52"%2"" CONOVER PIANOS 








r A ote, If you are interested in the purchase of a piano, send for this book. It is richly illustrated with engrav. 
The Embodiment of the rtistic Ideal ings showing the various styles of Conover Pianos; and with it we send information of value to piano buyers. 
Before you buy a Piano, investigate the Conover. Let us tell you fully about this instrument which has the 

Factory and Offices enthusiastic commendation of great artists. We will send the Book and other publications upon request 


132d Street and Alexander Ave. NEW YORK CITY | THE CABLE COMPANY, Manufacturers, Chicago 
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